MMHUCTEPCTBO HAVKH 1 BBICHIEI'O OBPA3OBAHMS POCCUCKOM
OEJIEPALIN
denepalibHOE TOCYAapCTBEHHOE OI0DKETHOE 00pa30BaTeIbHOC YUPEIKICHHE
BhICIIEro oOpa3oBaHus "MOCKOBCKasi TOCYJapCTBEHHAS XY/0’KECTBEHHO-
MIPOMBIIIIIICHHAS

akagemus uM. C.I'. Crporanosa"
(MI'XIIA um. C.I'.Ctporanosa)

YTBEPXJIEHO
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PABOYAAd HNPOI'PAMMA

[To muciummae b1.0.03 «MHOCTPAHHEIN 93BIKY
Hanpasnenue noarorosku 54.03.01«/luzaiin»

[Tpodunb moaroroBku «JIn3aiiH MYIETUMEIHAAY

KBanudukaius BhITyCKHIKA OakaaBp

dopma oOydeHus o4Hag

WUuctutyT, pakynbrer_«Jlu3ann»

Kadenpa-pazpadbotunk padboueit mporpamMmbl MICTOpUM UCKYCCTBA ¥ TYMAHUTAPHBIX
HayK

Kype 12
Cemectp 23
Yacer 3aueTHbIC eAMHUIIBI
Jlekuun - -
[IpakTrueckue 3aHATHS 72 2,0

CemuHapckue 3aHsTUs - -

JlaGopaTopHbIe 3aHATHS - -

CamocrosrenbHas pabora 81 2,25
®dopwma aTTecTaunn

3auer: 2 ceM

DK3aMeH: 3 ceM 27 0,75

Bcero 180 5,0
Mocksa, 2022 r.




Pabouas nporpamma cocraBieHa C ydeToM TpeOoBanuil denepanbHOro
roCyJ1apCTBEHHOI'0 00pa30BaTEIBHOIO CTaHAapTa BhIciiero oopazoBanus Nel015 ot
13.08.2020r. o Hanpasienuto 54.03.01 «/Iuzaiiny»

[To nmpodunio «/luzaitH MyIpTUMEIMa» Ha OCHOBAaHHHM Y4YeOHOTO IIaHa Habopa

oOyuaroruxcst 2022r.
[TpumepHas nporpamMMa 1o AMCHUIUIMHE OTCYTCTBYET.

Pa3zpaboTunk nporpaMmsi:

Houent Boctpukosa C.B.

Pabouast mporpamma paccMOTpeHa W 000peHa Ha 3acenanuu kadeapsl Mcropun

MCKYCCTBa U TYMaHUTApPHBIX HAyK, TPOTOKOJ OT 28 ampenst 2022 r. Nel 5.

3aB. kadeapoii, mpodeccop \ AT K.H. I"'aBprinn

YTBEPXIAEHO

[IpoTokou 3acemanus yaeOHO-METOAMIeCcKoro coBera dakynprera Juzaitn MI'XITA
uM. C.I'. Ctporanosa ot 06.07.2022 Ne9r.

IIpencenarens koMuccuu = E.H. Prixknna

Hauvanpauk VY . — 7~ — E.®.InanymoBa




1. lenu oceoenusa oucuyunnunut
I{enssMu 0CBOCHHS TUCHUIUIMHBI «ITHOCTpaHHBIN S3BIK» SBIISIOTCS:
a) TIOBBILIEHUE HUCXOJIHOTO YPOBHSI BIIAJCHHUS MHOCTPAHHBIM SI3bIKOM, JOCTUTHYTOTO Ha
npenpiayme cryneHu oOpasoBaHus (ypoBHS Al mo mpu3HaHHON oOLIeeBpOIEHCKON
IIKaJIe KOMIIETEHIIUN);
0) oBia/ieHne CTyJIeHTaMU HEOOXOJIMMBIM U JOCTATOYHBIM YPOBHEM KOMMYHHUKATHUBHOM
KOMIIETEHIIUH JUIsl PEILIEHUS COLMAIbHO-KOMMYHUKATUBHBIX 33/1a4 B pa3JINYHBIX 00JIaCTAX
OBITOBOM, KYJIbTYPHOM, MPO(PECCUOHATBHON U HAyYHOU AEATEIBHOCTH NPU OOIIECHUH C
3apyOeKHBIMU TIAPTHEPAMH, a TakxKe IS JaJbHEHIIero caMooOpa3oBaHus; B) pa3BUTHE
KOTHUTUBHBIX U UCCJIEA0BATEIIbCKUX YMEHU;

r) pa3BuTHE HHGOOPMAIIMOHHOMN KYJIbTYPHI.

2. Mecmo oucyunaunot (MoOyns) 6 CMpyKmype o00pazoeameibHoll

npozpammul
Juctumuinaa « AHOCTpaHHBIN SI3bIK» OTHOCHUTCS K 00s3aTenbHOM yacTu OIl u dopmupyer
y OakanaBpoB 1o HampaBiaeHUIO0 MoArotoBku 54.03.01 «/[uzaith» HAOOp crieMaIbHBIX
3HAHUH U KOMIIETCHIIUH.
JIns1 yCcBOGHMSI TUCIUTIUTMHBI HEOOXO0IMMBI 3HaHHUS, MIOJTyUYeHHBIEC B 00111€00pa30oBaTeIbHON
IIKOJIE B PE3YJIbTaTe YCBOCHUS AUCIUIIINHBI « AHTJIUHUCKUM SI3BIKY.
Jucnummnaa «VIHOCTpaHHBIA SI3BIK» SBIISCTCS MPEIIISCTBYIOMICH W HEOOXOauMa JIs
YCHEITHOTO YCBOCHUS MOCIEAYIOMUX JUCHUIIINH: 1) «/lemoBoil ”HOCTpaHHBIN SA3BIK)»

2) «KynbpTypa peun U 1eJI0BOTO OOIICHUS.
3HaHMsI, MOJIYYCHHBIC TPU U3YYCHHH JUCIUIUIMHBI «ITHOCTpaHHBIN SI3BIK» MOTYT OBITh
UCII0JIb30BaHbI MIPU MPOXOKIACHUU MPAKTUK (YUeOHOU, NPou38600CmMEeHHO ), BEITOITHEHUT
BBIMTYCKHBIX KBATU(UKAIMOHHBIX PabOT M MOTYT OBITh UCIOJIb30BAHBI JJISI BBITIOJTHCHHUS
NPOCKTHOH,  HAyYHO-HCCIICIOBATCIbCKOW,  XYIOKECTBCHHOW  JICATCIBHOCTH  TIO

HanpasyieHH1o noArotoBku 54.03.01 «/lnu3aitny».



3. Komnemenuyuu odyuarowiezoca, popmupyemoie 6 pezynvmame 0ceoeHus

OUCUUNTTUHDL
E YK-4 - CnocofeH ocymecTBJIATh AeJ10BYI0 KOMMYHHMKALMIO B YCTHOH M NMUCbMEHHOM
g ¢popmax Ha rocynapcrBeHHoM s3bike Poccmiickoii Penepanuu ¥ HHOCTPAHHOM(bBIX)
= si3bIKke(ax);
g
CEERY &R - 3Ha€T OCHOBBHI JICJIOBOM KOMMYHHKAIIMH, IPAaBUJIa YCTHOW U TMCbMEHHON (opM
' peun
VK-4.2 - YMEET IPUMEHSATH Ha IIPAKTUKE METO/Ibl U HABBIKH JI€JI0BOI'0 OOLIEHMS Ha

PYCCKOM M MHOCTPAHHOM S3bIKaX

-BJIaCCT HaBbIKaMH )IC.]'IOBOI71 KOMMYHUKAllUM Ha PYCCKOM H HWHOCTPAHHOM
A3bIKax

YK-4.3

B pezynomame oceoenusn oucuuniaunvl 00yUarOuiuiica 00NHCeH:

1) 3nats:

S3BIKOBOM MaTEpHall, TO €CTh 001a/1aTh JMHTBUCTUYECKUMHU, COITUOTMHTBUCTUIECKUMU U
KYJIbTYPOJIOTUYECKUMU  3HAHHUSMH, HEOOXOAMMBIMU I MEXKKYJIBTYpPHOTO U
npodeccruoHaNIbHOTO OOIIEHUS, a TAKKE MpaBUjIa peYeBOro U JIEJIOBOT0 ITUKETA; 2)

YMerTsb:

3¢ (PEeKTUBHO U aJIEKBATHO ONIEPUPOBATH JIEKCHUYECKUM (B TOM YHCIIE TEPMUHOJIOTUUECKIM)
U TpaMMaTH4YeCcKUM mMaTepuaiioM; 3) BrnaneTs:

HABbIKAMH paclO3HaBaHUs, TOHMMAaHHWS ¥ AaKTUBHOTO YHOTpPeOJieHHWss B pedyd Ha
AHTJIMMCKOM $I3BIKE SI3BIKOBBIX €MHULI, XapaKTEPHBIX ISl MOAbBS3bIKA XYI0KECTBEHHBIX

CIICIINAILHOCTEMN.

4. Cmpykmypa u cooepicanue oucyuniunvl « Mnocmpannutii A3u1K»

OOGm1ast TpPyI0EMKOCTh TUCIMIUIMHBI COCTaBIsAeT 5 3aueTHbIX enuuuil, 180 dvacos.

Ne Pasznen nucuunimHbI 2 [Buabl yueoHoi paboThl (B| OueHoyHbIe CpeacTBa 1S
n/n § uacax) NpoBeIeHus
3 CPC NPOMEKYTOYHOM

aTTeCTAI[H 10 pa3aeiam

Jlekuu

IMpakT4yeckue
padoThI




1 | PA3JEJI - 7 7 ompoc, 00CYKICHHUE
Hama akanemus u QakynpTer, Ha| HPaKTHYECKUX padoT
KOTOPOM 51 Y4yCh

2 | PA3BAEJII - 7 7 orpoc, o0cyxaeHue
Xy0)KeCTBeHHOE 00pa3oBaHue IPAKTUYECKUX padoT
3a pyoexxoM

3 | PASIEJ I - 7 7 orpoc, o0cyxaeHue
XynoxHuku Bospoxaenus MpaKTUYECKUX padboT

4 | PABAET IV - 7 7 orpoc, o0cyxaeHue
Xyn0KeCTBEHHBIE BHICTABKU HPaKTHYECKUX PadOT

5 | PABAEIV - 8 8 orpoc, o0cyxaeHue

Benukobpuranus riaszamy IIPAKTUYECKUX paboT, TECT
XY/I0’)KHUKOB
Hroro 2 cemectp 36 36 3auer

6 | PABAEJ VI - 9 11 OIpoc, 00CyKIeHHE
XyI0KEeCTBCHHBIC MY3eH HPaKTHYECKHX PadoT

7 | PASJEJ VII - 9 11 ompoc, 00CYKICHHE
JlekopaTHBHO MPUKJIaHOE HPAKTHYECKUX paboT

— HCKYCCTBO

8 | PA3JIEJI VIII - 9 11 orpoc, o0CyxaeHue
XyI0KEeCTBCHHBIC rener NPaKTHYECKUX paboT
BEJIAIOTIHECH XYIIO)KII;II/IKI/I
(In3aiiHepsl)

9 | PABAEI IX - 9 12 OTIpoC, 00CYKIeHHE
Moé nro6umoe npousBeIeHue IPAKTUYECKUX padboT
UCKYyCCTBa (qu3aiiHa)

Hroro 3 cemectp - 36 45 JK3aMeH
HUTOI'O 72 81
5. Cooeprrcanue 1eKYUOHHBIX 3AHAMULL

Y4eOHBIM TIAHOM TMPOBEICHHUE JICKIUU MO auciuibinHe «VHOCTpaHHBIN S3BIK» HE

IPELyCMOTPEHO.
6. Cooeprcanue npakmuuecKkux 3aHamuil
Ne Pa3znen aucuuniIMHbI Yacsl Tema npakTuuyeckoi dopmupyemble
n/n padoThI KOMIIeTeHI[UH
1 | PA3JEJII 7 Hama akagemust n VK-4.1, YK-4.2, YK-4.3

(baxkynabTeT, HA KOTOPOM 5

yaych




Hama axanemuns "
dakynbTeT, Ha KOTOPOM 5
y4ychb

2 | PABIEJII 7 XyH0KEeCTBEHHOE VK-4.1, YK-4.2, YK-4.3
Xyn0KeCTBEHHOE oOpa3oBaHue 3a pyOeKOM
oOpa3oBaHme 3a pyOexoM

3 | PABJIEJIIII 7 XynoxxHuku Bo3poxaeHus VK-4.1, YK-4.2, YK-4.3
XyI0KHUKA
Bo3poxnaenus

4 | PABJIEJ IV 7 XyI0KECTBEHHBIE VK-4.1, YK-4.2, YK-4.3
XynoKeCTBCHHbBIE BBICTaBKH
BBICTaBKH

5 |PA3BJEJIV 8 BenmukobOpuranus rinazamu | YK-4.1, VK-4.2, YK-4.3
BenukoOpuTanus riazamu XY/I0)KHUKOB
XYI0KHHKOB
HToro 2 cemecTp 36

6 | PASJEJI VI 9 Xyl0’)KECTBEHHBIE MY3€H YK-4.1, YK-4.2, YK-4.3
XyI0KECTBEHHBIE MY3€H1

7 | PABAEJI VII 9 HexopatuBHo — npukiagHoe | YK-4.1, YK-4.2, VK-4.3
JlekopaTHBHO - UCKYCCTBO
MIPHUKJIATHOE UCKYCCTBO

8 | PASEJI VIII 9 XynoxectBennble TeueHus: | YK-4.1, YK-4.2, YK-4.3
XyI0KECTBCHHBIC TCUYCHHUS Y BBIIAIOIIUECS XYI0KHUKU
Y BBIJAFOIIIUECS (tu3aitHepsl)
XYJIOKHUKH (AU3aiiHEephI)

9 | PABJEIT IX 9 Mog modumoe VK-4.1, YK-4.2, YK-4.3
Moé mobumoe MIPOU3BECHNE
MIPOU3BE/ICHNE HCKyCCTBa(IM3aiiHa
HCKyCCTBa(IM3aiiHa)
Hroro 3 cemecTp 36
HUTOTI'O 72

7. Camocmoamenvhaa paboma oaxanaepa
Tembl, BLIHOCMMbIE HA Yacol ®opma CPC dopmMupyemblie
CaMOCTOSITEJILHYI padoTy KOMIIETEeHI[HH




“Old Masters”

21

BaeaynuropHoe WH/IMBUAYaIEHOE
YTEHUE, COCTABJICHUE JMAIOTMYECKUX /
MOHOJIOTUYECKHUX BBICKa3bIBaHUH, TIOUCK
u o030p HeoOxomumon HHGOpPMAIUU B
WutepHer-pecypcax, COCTaBJICHUE
KpaTKOTO COOOIEHUs 10 HalJACHHOMY
MaTepHuay/HaliCcaHue 3cce, MOATOTOBKA
K  pOJIeBBIM  HrpaM, pyOexHomy/
IPOMEKYTOUHOMY
JIEKCUKOTPaMMaTHYECKOMY
TECTUPOBAHUIO, paboTa C ayIuo U BHJECO
MaTepHaIOM.

YK-4.1, YK-4.2,
YK-4.3

“The Wanderers”

15

BHueaynuropHoe WHIMBUIYaIbHOC
YTEHUE, COCTABJICHUEC JIMAJOTHYECKUX M
MOHOJIOTUYECKUX BBICKAa3bIBAHUH, TTOUCK
u o030p HeoOxomumon HH(MOpPMAIUU B
WuTepHer-pecypcax, COCTaBJICHUE
KpPaTKoro COOOLICHHs M0 HaWJICHHOMY
MaTtepuaiy, TIOATOTOBKAa K POJICBBIM
urpam, pyOeKHOMY /IPOMEKYTOUHOMY
JICKCHKO-TPaMMAaTHYECKOMY
TECTHUPOBAHUIO, paboTa C ayMo U BHIECO
MaTepHaIOM.

VYK-4.1, YK-4.2,
YK-4.3

Hroro 2 cemectp

36

“Architecture”

25

Breaynuropnoe UHIMBUYalIbHOE
YTEHHE, COCTABIICHHE IHAJIOTHYECKUX H
MOHOJIOTUYECKHUX BBICKa3bIBaHUH, TTOMCK
u 0030p HeoOXoAuMMON HH(OpMAIMHU B
WNHuTepHer-pecypcax, COCTaBJICHUE
KpaTKOTO COOOIEHUsI 10 HalJACHHOMY
MaTtepuainy, TIOATOTOBKAa K POJIEBBIM
urpaM, pyoOexHOMY /IPOMEKYTOUHOMY
JIEKCHKO-TPAaMMAaTHIECKOMY
TECTUPOBAHUIO, paboTa ¢ ayJuo M BHICO
MaTepUaJIOM.

YK-4.1, YK-4.2,
YK-4.3

[Ipe3entanus Ha Temy
“My Best Project”

20

[ToaroroBka npe3eHTaIMu Ha TEMY
“My Best Project”
[ToaroroBka Kk 3K3aMeHy

YK-4.1, YK-4.2,
YK-4.3

Hroro 3 cemectp

45

UTOTO

81

8. HUcnonv3osanue peiimunzoeoii cucmemovl OUeHKU 3HAHUTL

IIpy oueHKe pe3yJabTaToB

ACATCIBHOCTH CTYACHTOB B paMKax JOUCHOUIIIIAHBI

«VIHOCTpaHHBIN S3BIK» MCHOJIB3YETCS OalIbHO-PEHTHHIOBas cucreMa. PeiTuHronas

olleHKa (opMHUpYyeTCs Ha OCHOBAaHMM TeKyulero koHtpossa (l-as u 2-as pyOexxHbIe




aTTecTallu), IOCEIAEMOCTH M IMPOMEXKYTOYHOIO KOHTPOJIS.

MaxkcumanbHOE U

MHMHHMAaJbHOE KOJMYECTBO OalioB II0 Pa3liMdHbIM BHJaM KOHTPOJIA OIIMCAHO B

[TonoxxeHuu o TEKyIIEM KOHTPOJIE U MMPOMEKYTOUHOM aTTeCTAlluK 00YUYaOIIUXCS:

HpOMe)KYTOLIHaH arrecTagus IO JUCHUIUIMHC IIPCACTABIIACT coboi KOMIIJICKCHYIO

OLICHKY, OIPEACISIEMYIO YPOBHEM BBINOJHEHUSA BCEX 3aIlUIAHUPOBAHHBIX KOHTPOJBHO-

OLCHOYHBIX MepOHpHHTHﬁ, BKJIFOYasd IMOCCHICHUC ayIUTOPHBIX 3aHATHM:

1 py6exnas arrecranus — ot 0 1o 20 6amnoB

Poccuiickas oneHka 2 3- 3 3+ 4- 4 4+

Bamer pyoexHO#H
aTTecTallu

2 pyoexxHas arrectainus — oT 0 7o 35 6amnoB

Poccuiickas oneHKa 2 3- 3 3+ 4- 4 A+
7 0

bant pyoexroii 17 1821 | 22 | 2324 2526 | 27 28-29

arTTecTauun

rnocerieHue 3auaTuii — 20 0auioB

[TpoMexyTouHbIl KOHTPOIBL — OT 0 10 25 6aninos

Poccuiickas oLieHKa 2 3- 3 3+ 4- 4 4+
i 0

banet pybexcoit 1, | 1315 16 17 18 1920 21

arrecrauun

Htoro onenka obyvaromuxcs no bPA:

Cymma
HabOpPaAHHBIX 110 50 51-60 61-65 66-70 71-75 76-80 81-85
bannos
2 3 4
Poccutickas
OIICHKa He3auem 3auem

0-11 12 13 14 15 16 17

18

30-32

22

86-90

19

33

23

91-95

5+

20

5+

34-35

5+

24-25

96-100

[Ipn w3ydyeHHM yKa3aHHOM AUCUUIUIMHBI <«JMHOCTpaHHBIH S3BIK» BO 2 CEMecTpe

MPEYCMOTPEHBI OINPOCHI, MPAKTUYECKUE PAOOTHI, TECTHI, 3a4eT. 3a ATH KOHTPOJIbHBIC

TOYKH CTYACHT MOXCT MOJYUYUTbh MUHUMAJIBHOC U MAKCUMAJIIbHOC KOJIMNYCCTBO 6ann013,

peﬁTI/IHFOBaH CUCTEMA OLICHKU 3HAHUU npeacTaBJICHA B Ta6)11/1ue H, B COBOKYITHOCTH C

MOCeNIaeMoCThI0, cocTaBisieT oT 51 g0 100 GamnoB 3a cemectp.



[Ipy wu3yyeHunm yKa3aHHOW JUCUUILIMHBI «JHOCTpaHHBI A3BIK» B 3 ceMecTpe
IPETyCMOTPEHBI OMPOCHI, TPAKTUUECKUE PAOOTHI, TECTHI, FIK3aMEH. 3a 3TH KOHTPOJIbHBIE
TOYKH CTYJEHT MOXET MOJYyYUTh MHUHHUMAJIbHOE M MaKCHMAaJIbHOE KOJUYECTBO OAJlJIOB,
pEeUTHHrOBasi cUCTEMa OLEHKHU 3HAHWMW Ipe/icTaBiieHa B TAOJMIE U, B COBOKYIHOCTH C

MOCEIIaeMOoCThI0, cocTaBiisieT oT 51 g0 100 GamioB 3a cemecTp.

OueHo4yHbIE CpeCcTBA Koia-Bo Min, 6a10B Max, 6ay1;10B

[TpakTuyeckas pabota 12 36 65
(aymupoBanue/ paboTa C TEKCTOM
(mepeBon, Tepeckaz W IIp.),
JUanor/ poiieBas Urpa, pyoexxHoe
JICKCHKO-TPaMMAaTHYECKOE

TECTHPOBAHUE, acce,

JTOKJTaJI/TIPe3CHTALIHSI )

[IpomexyTouHoe JIEKCHUKO- 1 5 15
rpaMMaTH4ecKOe TECTUPOBAHUE

[Tocemaemocth 10 20
Hroro 2 cemecTp (3auer): 51 100
[TpakTrueckas pabora 12 36 65

(aymupoBanue/ paboTa C TEKCTOM
(mepeBox, mepeckaz3 W IIp.),
Jasor/ poiieBas Urpa, pyoexHoe
JIEKCUKO-TpPaMMaTHUECKOe

TEeCTUPOBaHUE, Jcce

JTOKJIaJl/TIpe3eHTaLIHs])

[TocemaemocThb 10 20
DK3amMeH 1 5 15
Hroro 3 cemectp: 51 100

9. Yueono-memoouuecxkoe u ungpopmayuonnoe ovecneuenue oucyuniunsl (Mooyns)
«Huocmpannbwlit A361K»

9.1 Ocnosnas rumepamypa

[Ipu m3yuennn nucumiuiiHbl « THOCTpaHHBIN A3BIK» B KaU€CTBE OCHOBHBIX MCTOYHHUKOB
uHpOpMAIMH, PEKOMEHIYETCS HCIIOJIB30BaTh CIEAYIOUIYIO JTUTEPaTypy:
1. KazakoBa E.B., JIpyxkoBa C.I'., FOpacoBa H.K.. Anrmmiickuii B

uaayctpun Monel [Tekcr] : yue6.mocobue / Kazakoa E.B., JIpyxkkosa C.I'.,




FOpacora H.K. - M. : By3osckuii yueOuukx; UHOPA-M, 2016. - 224 c. : ui. -
buGnuorp.: c. 222. - ISBN 978-5-9558-03 66-1; 978-5-16-009670-4 : 444,90 p. p.

2. byposa 3.1. . YueOHUK aHIIMICKOrO $3bIKA ISl TYMaHUTapHBIX
cneruanbHOCTeH By30B [Tekct] / byposa 3.U. . - 9-e u3n. - M. : Aiipuc-nipecc, 2014.

- 576 c. - bubmuorp.: c. - 520p. p.

9.2 /lonoanumenvnasn tumepamypa

B xaugecTBe JOIIOJIHUTCIIBHBIX NCTOYHHUKOB I/IH(i)OpMaI_[I/II/I, PCKOMCHAYCTCA HMCIIOJIb30BATh

CIIEIYIONIYIO TUTEPATYPY:

1. Boctpukosa, C.B. Graphic Design Lexicon. Awnrmo-pycckuii u
PYCCKOAHTJIMMCKHUI cioBapb mo teme: «I'padudeckuit nuzaiin» : cioBaps / C.B.
BocrtpukoBa. — Mocksa : MI'XIIA um. C.I'. Ctporanosa, 2012. — 49 c. — Tekct
: QJIIEKTPOHHBIN // DNeKTpoHHO-OubIMoTeuHas cucrema «Jlanwy : [caiit]. — URL:
https://e.lanbook.com/book/73833

2. Bocrpukosa C.B.. The Museums of Greit Britain [Tekct] : COopHHK
TEKCTOB JIJIsl YTEHUS Ha aHTJIMICKOM si3bIke: MeToanueckoe nmocobue / Boctpukosa

C.B. - M. : uzn-e MI'XIIA, 2010. - 32 c. : un. - bubnwuorp.: c. - 50,00 p.

9.3 dnekmpouHnwvle ucmouHuUKU UHGOpMayuu

IIpyn w3yuyeHunm aucUUIUIMHBI «MHOCTpaHHBIA S3BIK» B KA4eCTBE AJIEKTPOHHBIX

HMCTOYHHKOB MH(OpMaIINK, PEKOMEHIYETCS UCTIOJIB30BaTh CICAYIOIIHE:

I'pynna HaunmenoBanue

bubnunoreku u OnextponHas 6ubauoreka MI'XITA um. C.I'. Ctporanosa
00pa3oBaTebHbIE https://mghpu.ru/library

pecypesl MIXTIA um. DNeKTPOHHO-OMOIMOTEeYHAS cucrema (BBC)
C.I'. Crporanosa JIAHB https://e.lanbook.com/

Apt-nopran Ha caiite MI'XIIA um. C.I'. Ctporanosa
art.biblioclub.ru


https://mghpu.ru/library
https://mghpu.ru/library

9.4. J/loxanvhnuvie ungpopmayuonusie mexnonozuu llepedenn
MPOTrpaMMHOI0 00EeCIIeUeHUS

e JloctynHoCT
b JUIA
1/ HaumenoBanue
oOyJaromux
|
cst
1 | Crannpaprabiit naket Microsoft Office HoctynHo B
KOMITBIOT
5 | HPOrpaMMmbl, o0ecrnieunBaronre J0CTym B ceTh HTepHeT OMIIbIOTCP
HBIX
(manpumep,«Googlechrome»
KJlaccax U B
3 | TPOrpaMMbl, IEMOHCTpALIHH BHIEO MAaTEPHAIOB (Hammpumep, Ay HTOPUSX
npourpeiBatens «Windows Media Playery); st
CaMOCTOSITE
JIbHOU
i paboThI
4 TIPOTPaMMBI JUIsl IGMOHCTPALIH U CO3/IaHHS IIPE3CHTaluH (Hammpumep,
«Microsoft PowerPoint) MIXTIA
uMm. C.I.
Crporanosa

10. Ouyenounvie cpeocmea 0131 mexKyuie2o KOHmMPOJiA ycneeaemocmu, nPoOMeHCymouHou
ammecmauuu no UMO2am 0C80CHUA OUCUUNTUHDL

OreHOUHBIE CpeACTBA pa3pabOTaHbI ISl OTIPEICTICHUS

1) CootBercTBUsl (DAKTUYECKH JOCTUTHYTHIM KaXIbIM OOYYarOIIUMCSl PE3YJIbTaTOB
W3Yy4YeHUs JUCIUIUINHBI PE3ybTaTa, 3alUIAHUPOBAHHBIX B JopMaTe JECKPUTITOPOB «3HATD,
yMETb, BIAACTh» (11.3) U MOJy4eHHUSI MHTETPUPOBAHHOM OIEHKH IO TUCIUIUINHE;

2). YpoBHs (hopMUPOBAHUS JIEMEHTOB KOMIIETCHITUH, COOTBETCTBYIOIINX TAITY U3YUCHHS
JTUCITUTUTMHBI M 0(DOPMIICHBI OTJEIBHBIM JOKYMEHTOM.

11. Mamepuanvhno-mexnuueckoe obecneuenue OUCUUNIUHBL (MOOY)

B kadecTBe MaTepHabHO-TEXHUYECKOTO 00ECIIEYCHHSI IPU TTPOBEICHNH JTa00paTOPHBIX
pabot no gucturuinHe « M HOCTpaHHBIN S3BIK» UCIIONB3YIOTCS CPEJICTBA U 000PYI0BaHUE
Kadeapel.

AyIHTOpPHH CO CTOJIaMH TIO KOJIMYECTBY CTYACHTOB, O0OPYIOBaHHBIC MPOCKIIMOHHON
TEXHUKOW (KOMITBIOTEPOM, OJKPAaHOM M TMPOEKTOPOM), a TakKe IEePCOHATbLHBIMH
KOMIIBIOTEpaMHU ISl K&XKJIOTO CTYJICHTa C BO3MOYKHOCTBIO BbIXo/1a B IHTepHeT. ByMaxcHbIe
TUTepaTypHble WH()OPMAIIMOHHBIE UCTOYHUKHU, MHTepHET-UCTOUHUKH, HOHIBI Kadeapbl

((I/ICTOPI/II/I HCKYCCTBAa U T'YMAHUTAPHBIX HAYK)», JIeKIIMOHHBIE 3dHATHUA, MAaCTCPKIIACChl U

T.1.



12. Memoouueckue yKazanusa 0nsa 00y4arOujuxcsa no 0C60€HUI0 oucyunaunst Jns
YCHEIIHOIO OCBOEHUS JUCIUIUIMHBI CIEAYET O3HAKOMUTBCS C COAECPKAHUEM PA3ZEiiOB U
TEM TIO0 JUCUUIUIMHE, CIIeJIOBaTh TEXHOJOIMYECKOW KapTe TMpH  BBIMOJTHEHHUH
CaMOCTOSATEIbHON paboTHl, WCMOIB30BaTh PEKOMEHIOBAHHBIE PECYPCHI U BBHITIOIHSTH
TpeOOBaHUS JTOKATHHBIX HOPMAaTUBHBIX aKTOB.

CryneHt 00s13aH:

3HATh:

- rpadguk ydeOHOTO mpoliecca MO JUCHUIUIMHE (KaJleHIapHBIA MUIaH ayAUTOPHBIX
3aHATHN U TUTAH-TPAQUK CAMOCTOSATEIBHOU PabOThI);

- MopsAOK (HOPMUPOBAHUSI UTOTOBOM OLIEHKH MO AWCHUIUIMHE (TpernojaBaTeNb Ha
NEpBOM 3aHATHH 3HAKOMHUT CTYIEHTOB C TIEPEUYHCICHHBIMH OpraHU3aIllOHHO-
METOJIMNYECKUMHU MaTepraIaMu, B TOM YHCIIe CO CPOKaMU U (pOPMaMU TEKYIIETO KOHTPOJIS,
KPUTEPHUSIMH aTTECTAIU B COOTBETCTBUU C paboveld mporpaMMOin UCIUATUTHHEI.
Brimonnenue Bcex 3a/llaHui ABIAETCS HEOOXOAMMBIM JUIsl (POPMUPOBAHUS U KOHTPOJIS
3HaHWM, YMEHUNM MW HaBBIKOB. Pe3ynbTaThl TEKyIIEr0 KOHTPOJS YCIEBAEMOCTH
buKcUpYIOTCS TIpernojaBaTesiMi B OaUIbHO-pEUTHHTOBOM Benomoctu (l-ast u 2-as
pyOexHbIe aTTecTallu), HO HE (UKCHUPYIOTCS B 3a4ETHOM KHUXKKE OOydYaroIIerocs.
Pesynmbrar  mpomexyTouHOW ~— arTtecTanmuu  (QUKCHPYETCS  MpemoiaBaTesiMH B
COOTBETCTBYIOIIEH rpade BEAOMOCTH OauIbHO-PEUTUHTOBOM arTecTaruu. OOmwii
pe3yNbTaT TEKYIIEro KOHTPOJIS, MOCEIaeMOCTH 3aHATUN U MTPOMEKYTOYHON aTTeCTalluu
CYMMHpYETCsl, 00111ee KOJIMYECTBO HAOpaHHBIX OaJIJIOB MMEPEBOAUTCS B PYCCKYIO OLIEHKY U
OpoCTaBisieTcs: B BeaoMocTh bBPA, 3adeTHy0 KHIKKY M CBOJHYIO BEJOMOCTb
00ydJaromerocs;

2) moceuiatb BCE BUIBl AyIUTOPHBIX 3aHATUN (TMpenojaBaTeNb KOHTPOJIUPYET
MOCEILEHUE BCEX BUJOB 3aHATHIl), BECTU CAMOCTOSITENIbHYI0 pabOTy MO AMCLMILIMHE,
UCTIOJB3YS JUTEPATYypPy, PEKOMEHIOBAaHHYIO B paboueil mporpaMMe AUCIUIIIHHEI;

3) TOTOBUTBCS W AaKTUBHO Y4YaCTBOBAaTb B AayAWTOPHBIX 3aHATHUSAX, HCIHOJIb3Ys
PEKOMEHIOBaHHYIO JIUTEPATypPy U METOAMYECKUE MATEPHAIIBL;

4) CBOEBPEMEHHO M Ka4eCTBEHHO BBIMIOJHATh BCE BHUJABI ayAUTOPHBIX padoT,
IPeyCMOTPEHHBIX IPaQUKOM yueOHOTro polecca o AUCUUIUIMHE (TpernojaBaTelb BeAeT
HETPEPHIBHBI MOHUTOPUHT YUEOHOH EATEIBHOCTH CTYICHTOB);

5) CBOECBPEMEHHO M Ka4ECTBEHHO BBITIOJHSITH BCE BHUJBI CAMOCTOSITETLHOU PaOOTHI.
Pesynbrar CaMOCTOSITEIbHON paboThI KOHTPOJIUPYETCS MpernoaBaTeseM.
CamocrositenpHass paboTa MOXKET BBIIOIHATHCA OOydYalomUMCS B ayIAUTOPHUSAX,
OubIMOTEKE, KOMITBIOTEPHBIX KJIaccax, a TAKKe B JOMAUTHUX YCI0BHsIX. CaMOCTOSITENbHAS
pabora oOyyaroumxcs MOJKpEIUIsieTcsl y4eOHO-METOJUYECKUM W HH(POPMAIMOHHBIM
obecriedeHreM, BKIIOYAIONINM YYeOHUKH, YIeOHO-METOIUIECKUE MOCOOUS, KOHCIIEKTHI
JIEKUUH, ayTM0 U BUJIeOMaTepUabl U T.J.

6) B ClIy4ae BO3HHMKHOBEHHMS 3a/I0JDKEHHOCTEH MO TEeKYHIEMY KOHTPOJIO (pyOexHas
aTTecTalus), Nepecaada OCYIIECTBISETCS MO HaNpaBlIEHUWIO JeKaHaTa /0 Hauaja
cnenyromieil pyoexknoir arrectanuu. K oOydaromumcs, UMEIOIMUM 3310/DKEHHOCTh 10
pyOeXHOM aTrTecTaluu MO HEYBAXKUTEIBHOW MPUYMHE, MOTYT OBITh MPUMEHEHBI MEphI



TUCIUIUTMHAPHOTO B3bICKaHUS. HeyJnoBIEeTBOPUTENBHBIN PE3yNIbTaT MPOMEKYTOTHON
aTTECTAllUU TIO TUCIUTIIINHE SIBJISICTCS] aKaJeMUYECKON 3a/I0JDKEHHOCTHIO.

7) M0 WTOTaM W3yYCHUs YYeOHOW MHUCIMUILUIMHBI B CEMECTpe K IMPOMEKYTOUHOU
aTTecTanuu (3K3aMEHAIIMOHHOW CECCHU) TOYCKAIOTCsl 00yJaronIuecs:

- HE MMCIOIIUE aKaJeMHYSCKOW 3aJ0JDKEHHOCTH TIO MPOMEXYTOYHOW aTTeCTaIuu
IPEIBITYIIETO CEMECTPA;

- BBITIOJTHUBIIUE BCE (POPMBI TEKYIIETO KOHTPOJISI YCIEBAEMOCTH, KOTOPBI HOCUT
00s13aTenbHBIN XapakTep (pyOekHBIC aTTeCTalluh), IMOCJIEe OCBOSHHUS (TeM, pa3JielioB)
y4eOHOr0 MaTepualia JUCIUTUTHHEI.

13. O6ecneyeHne JOCTYMMHOCTH OCBOECHHUSA MPOrPaAMMBbI 00Y4AIOIIMMHUCH €
OrpaHUYeHHBIMHU BO3MOKHOCTSIMU 310POBbS

VYcrnoBus opraHM3anu U coiepKaHue OOydeHHs W KOHTPOJS 3HAHUN WHBAIUIOB M
oOyuaromuxcsi ¢ OB3 onpenenstorcs nporpaMMoil TUCHUIIUHBL, aJalTUPOBAHHON MPHU
HEOOXOAMMOCTH JJisi OO0y4eHMsI yKa3zaHHBIX oOydaromuxca. Opranuszanus oOyueHus,
TEKYIIEH W MPOMEKYTOYHOM aTTeCTallMd CTYJICHTOB-WUHBAJIUIOB U CTyneHTOB ¢ OB3
OCYHIIECTBIISIETCSI C  Y4EeTOM  OCOOEHHOCTEM  NCHUXO(pHU3MYECKOIO  Pa3BUTHI,
WH/IMBUyaJIbHBIX BO3MOXKHOCTEH U COCTOSIHUS 3[I0POBbsl TaKUX oOydaromuxcs. Mcexonas
U3 TMCUXO(PU3NYECKOTO Pa3BUTHS M COCTOSHUSA 370pPOBbSl CTYIEHTOB-UHBAJIUAOB MU
ctyneHtoB ¢ OB3, opranusyroTcs 3aHSITHS COBMECTHO C JAPYTMMHU OOydalolMMHUCA B
OOIIMX TPYMIaxX, UCIOJIb3YSl COLMATbHO-aKTUBHBIE U PE(IIEKCUBHBIE METO/bI 00yYeHUS
co3aHusl KOM(POPTHOTO MCUXOJIOTMYECKOr0 KIMMAaTa B CTYACHYECKON IpymIe Wiu, Npu
COOTBETCTBYIOLIEM 3asiBJICHUH TAaKOTO 00yYarolerocs, o WHAUBUIYaJIbHON IporpaMme,
KOTOpast sBJsieTCS MOIU(HUIIMPOBAHHBIM BAapUAHTOM OCHOBHOH paloueil mporpaMMsl
mucuuiuinebl.  [Ipw 3TOM  coneplkaHue MNporpamMMmbl JUCHUIUIMHBI HE H3MEHSETCS.
N3meHnsitoTcs, Kak npaBuiio, Gopmbl 0Oy4eHHMs] U KOHTPOJS 3HAaHUM, 0Opa3zoBaTelbHbIC
TEXHOJIOTUU U Y4eOHO-METOMYECKUE MaTepHaIbI.

OOy4eHne CTyIEHTOB-UHBAIUAOB U CTyAeHTOB ¢ OB3 Takke MOXET OCYIIECTBIATHCS
UHAMBUIYaJbHO W/WIM C TPUMEHEHHEM D3JEMEHTOB JJEKTPOHHOrOo OOydeHusl.
DneKTpOHHOE 00yueHue oOecreunBaeT BO3MOKHOCTh KOMMYHHU KA C MTpernojaBaTesiem,
a TaKXe ¢ JPYrUMH 00yd4aeMbIMU [TOCPEICTBOM BeOMHAPOB (HAIIPUMED, C UCIIOIb30BAHUEM
nporpammbsl  SKype), 9TO CIOCOOCTBYET CIUIOYEHHIO TPYIIBI, HANpaBiseT y4eOHYIO
Ipynmny Ha COBMECTHYIO paboTy, oOCyXJeHue, MPHUHSATHE TPYNIoBOro penieHus. B
o0pa3oBaTeNbHOM TMpoliecce Jisi TOBBILIEHUS YPOBHS BOCHPHUATUS M 1epepaboTKu
yueOHON WH(pOpMAIMKM CTYAEHTOB-WHBAJIHIOB U CTyAeHTOoB ¢ OB3 mnpumenstorcs
MYyJIbTUMEIUIHBIE M CHEIUAIU3UPOBAHHBIE TEXHUYECKHUE CPEICTBA IMpHeMa-lepeaadyn
y4ueOHOM HH(pOpManMM B JOCTYNHBIX (opmax [uisi OOydaroluxcs € pa3’IndHbIMU
HApyIICHUSIMH, OO0ECTeYMBAeTCd BBITYCK aQJIbTEPHATUBHBIX (OPMATOB TEUYATHBIX
MaTepuanoB (KpYIHBIH MIPUPT), IEKTPOHHBIX 00pa30BaTENbHBIX PECYpcoB B (popmax,
allaliTUPOBAHHBIX K OrPAaHUYEHUSIM 3/I0pOBbsl O0YYarOIUXCs, HAIU4YUE HEOOXOJUMOro
MaTEepUAIbHO-TEXHUYECKOTO OCHAIEHUS, HampuMmep, Moadop M pa3paboTka ydeOHBIX



MaTepuaoB MPOU3BOAUTCS IPENOAABATENIEM C Y4E€TOM TOro, YTOObI OOyuaroImuecs c
HapyLIEHUSMH CIyXa MOJIy4aal HH)OPMAaLUIO BU3YaJIBHO.

Jlnst ocyniecTBIEHHs MPOLENYpP TEKYIIEro KOHTPOJISI YCIEBAEMOCTH U MPOMEXKYTOUHOM
arrecTaliMu oOydaromuxcs MHBAIMAOB U jaul ¢ OB3 QoHI OLEHOYHBIX CPENCTB IO
JUCIUIUIMHE, MO3BOJISIIOIIMM OLEHUTh JOCTHKEHHE HMH pEe3yJlbTaTOB OOYYEHHS H
YPOBEHb C(POPMUPOBAHHOCTU KOMIETEHLMH, MPETyCMOTPEHHBIX YYEOHBIM IUIAHOM H
paboueli mporpaMMol JUCHMITINHBI, alalTUPYETCs Ul 00ydarolyXcsl HHBAJIUAOB U JINILL
C OrpaHMYECHHBIMHM  BO3MOXHOCTSMHM  3J0pOBbS C YYETOM MHJUBHUyaJIbHBIX
NCUX0(U3NOTIOTNYECKUX O0COOEHHOCTEN (YCTHO, MMCbMEHHO Ha OyMare, MMCbMEHHO Ha
KoMIIblOTepe, B (¢opMme TecTHpoBaHMs U T.1I.). [Ipm HeoOXoauMMOCTH OOydaroUIMMCs
IPEIOCTABIISIETCS] TONOJHUTENBHOE BpeMs ISl TIOJTOTOBKHM OTBETA MPH MPOXOXKICHUU
BCEX BUJIOB aTTECTAIUU.

OcoOble ycroBusl MPEAOCTABISAIOTCA 00y4aroluecss ¢ OrpaHUYeHHBIMA BO3MOKHOCTSIMU
3JI0pOBbsI HA OCHOBAHUH 3asIBJICHUSI, COJIEPKAILEr0 CBEIEHUSI 0 HEOOXOIMMOCTHU CO3JaHUs
COOTBETCTBYIOUIUX CIIELUAIBHBIX YCIOBUH.

14. IIpuMepbI OLEHOYHBIX CPEICTB 10 Kypcy.

14.1. Ilpumepor mecmoegwix 3a0anuii 0131 meKyuie2o KOHmpoJis

I. Listening (mpumep 3ajaHus HA ayAUPOBaHHeE)

1)Read the questions and incomplete sentences to the text “Tate Modern” (p.I)

2)L.isten to the text two times, trying to find the necessary information

3) Answer the questions and make the affirmative
sentences complete.

4) Discuss the text in pairs (small groups) Questions:
1) What is located on each side of the Millennium Bridge?
2) When was the facility transformed into the Tate Modern?

3) When was the gallery founded?

4) The contemporary art at the gallery dates from...to...

5) The most impressive hall at the gallery is... 6) Is the admission free?

7) At the gallery, one can admire the works by...
14.2. IlpuMep NUCbMEHHOI0 3aJaHUS JAJIs1 Py0e:KHOT0 KOHTPOJIsI
Pabora ¢ TekcToMm (nepeBoj, nepeckas, BHINOJHEHHE JIEKCHKO — TPAMMATHYECKHX
YIPasKHeHuil)

l. Translate the text in written form and retell it.
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Gloucester is one of England’s famous ports with origins dating back to Roman times.
Fourteen handsome Victorian warehouses still stand. Albert Warehouse, which houses the
Collection, was constructed in 1851, the year of the Great Exhibition.

The impressive result of one man’s enthusiasm, Britain’s first museum of advertising and
packaging is the culmination of over 25 years’ research and collecting by Robert Opie. His
Collection, the largest of its type in the world, now numbers some 300,000 items relating
to the history of the consumer society of the UK. It provides a fascinating insight into the
British way of life over the past hundred years.

The museum contains the packs, tins and bottles, which filled the larder and added flavour
to family mealtimes, the posters, which enlivened the corner shop, the popular cigarette
brands, the favoured patent medicines, and the enamel signs, which brought colour to shops
and railway stations.

This colorful exhibition could be described as a Century of Shopping Basket History; these
are the goods, which, since Victorian times, have crowded the shelves of Britain’s grocers,
confectioners, chemists, tobacconists, pubs, and the earliest supermarkets. One can follow
the development of brands, which have remained family favourites for generations, and be
reminded of those other brands, which have quietly disappeared from the shelves.

From the Collection, a visitor can easily trace the changes in social tastes and tempo, the
whims of style and fashion, the gradual emancipation of women, the jazz age, as well as
the revolution in shopping habits - changes that are reflected in the everyday products
bought during an age of growing affluence.

The evolution of graphic design and pack technology may be followed along with the
development of advertising skills. But above all, the museum is a tribute to the vigor and

inventiveness of British manufacturing industry.



The commercial television era is given coverage with the continual screening of
advertisements, which, for the last thirty years have informed, amused and influenced us.
The early commercials, which refresh our memories of the 1950’s and 1960’s, are a popular
attraction for the whole family to enjoy, together with all the other fascinating objects
which make up the Robert Opie Collection.
In 1976, a part of the collection was displayed at the Victoria and Albert Museum. The
exhibition called “The Pack Age - a Century of Wrapping It Up” was an incredible success
and received the most enthusiastic responses and comments from both the public and the
press.
The Museum of Advertising and Packaging closed in October 2001. The collection
moved to Notting Hill in 2005. Now the Museum of Advertising and Packaging is known
as the Museum of Brands.

1. Do the following exercises (in written form).
1. Answer the following questions:

1) What items of the collection seem especially fascinating?
2) Why is the museum called “a tribute to the vigor and inventiveness of British
manufacturing industry?”

2. Find the phrases in the text. Match the words. Make sentences using them:

impressive  society

consumer skills

fascinating brands

cigarette result

enamel commercials

shopping signs

advertising  habits early

insight

3. Give Russian equivalents of the following words and word — combinations:
Victorian warehouses; the Great Exhibition; to house the Collection; the impressive
result of one man’s enthusiasm; Britain’s first museum of advertising and
packaging; to number some 300,000 items; the history of the consumer society of
the UK; a fascinating insight into the British way of life; packs; tins; to fill the

larder; to add flavour to family mealtimes; posters; to enliven the corner shop;



popular cigarette brands; enamel signs; colorful exhibition; goods; to crowd the
shelves of Britain’s grocers; confectioners; the earliest supermarkets; to follow the
development of brands; to quietly disappear from the shelves; to trace the changes
in social tastes and tempo; the whims of style and fashion; the gradual emancipation
of women; the jazz age; the revolution in shopping habits; an age of growing
affluence; the evolution of graphic design and pack technology; the development of
advertising skills; above all; a tribute to the vigor and inventiveness of British
manufacturing industry; the early commercials; fascinating objects; to be an

incredible success; to receive the most enthusiastic responses and comments.

14.3. Ilpumepsl  nucemenHo20 HPOMENHCYMOUHO20 JIEKCUKO-2PAMMAMUYECKO20

mecmupoeanus

1. Translate the text, make up sentences with the highlighted words and word

combinations using various tense forms:

The National Portrait Gallery

The National Portrait Gallery is an art gallery in London, England, housing a collection of

portraits of historically important and famous British people. It was the first portrait gallery

in the world when it opened in 1856. The gallery moved in 1896 to its current site at St

Martin's Place, off Trafalgar Square, and adjoining the National Gallery. It has been

expanded twice since then. The National Portrait Gallery (NPG) also has three regional

outposts at Beningbrough Hall, Bodelwyddan Castle and Montacute House. It is

unconnected to the Scottish National Portrait Gallery in Edinburgh, with which its remit

overlaps. The gallery is a non-departmental public body sponsored by the Department for

Culture, Media and Sport.

The gallery houses portraits of historically important and famous British people, selected

on the basis of the significance of the sitter, not that of the artist. The collection includes
photographs and caricatures as well as paintings, drawings and sculpture. One of its

bestknown images is the Chandos portrait, the most famous portrait of William
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Shakespeare although there is some uncertainty about whether the painting actually is of
the playwright.
Not all of the portraits are exceptional artistically, although there are self-portraits by

William Hogarth, Sir Joshua Reynolds and other British artists of note. Some, such as the

group portrait of the participants in the Somerset House Conference of 1604, are important

historical documents in their own right. Often, the curiosity value is greater than the artistic
worth of a work, as in the case of the anamorphic portrait of Edward

VI by William Scrots, Patrick Branwell Bronté's painting of

his sisters Charlotte, Emily and Anne, or a sculpture of Queen Victoria and Prince Albert

in medieval costume. Portraits of living figures were allowed from 1969. In addition to its
permanent galleries of historical portraits, the National Portrait Gallery exhibits a rapidly

changing collection of contemporary work, stages exhibitions of portrait art by individual
artists and hosts the annual BP Portrait Prize competition.

2. Grammar Exercises.
I) Choose the correct form of the verb: (HAVE or HAS?)

. ... you ever been to the British museum?
. Who ... taken my brushes?

1
2
3. The architect ... already finished his project.
4. ... you painted his portrait yet?

5

. He ... restored two panels of late.
I1) Choose the correct form of the verb: (HAVE/HAS/HAD)
The student ... taken the exam by 5 o’clock.
The professor ... already explained a new material.

1
2
3. Mr. Brown ... remade the architectural project before I met him.
4. ... you shown the picture to your teacher yet?

5

After my friend ...copied the sculpture we went for a walk.
I11) Choose the correct form of the modal verb: (can/could)
1. Mike ...paint portraits well.
2. ... you show me the way to the Hermitage?
3. I...draw animals when I was a child.
4

. 1 ...make colour notes best of all.


http://www.answers.com/topic/william-shakespeare
http://www.answers.com/topic/william-shakespeare
http://www.answers.com/topic/william-hogarth
http://www.answers.com/topic/william-hogarth
http://www.answers.com/topic/william-hogarth
http://www.answers.com/topic/william-hogarth
http://www.answers.com/topic/joshua-reynolds
http://www.answers.com/topic/joshua-reynolds
http://www.answers.com/topic/joshua-reynolds
http://www.answers.com/topic/list-of-british-artists
http://www.answers.com/topic/list-of-british-artists
http://www.answers.com/topic/list-of-british-artists
http://www.answers.com/topic/somerset-house
http://www.answers.com/topic/somerset-house
http://www.answers.com/topic/somerset-house
http://www.answers.com/topic/anamorphosis
http://www.answers.com/topic/anamorphosis
http://www.answers.com/topic/anamorphosis
http://www.answers.com/topic/edward-vi-of-england
http://www.answers.com/topic/edward-vi-of-england
http://www.answers.com/topic/edward-vi-of-england
http://www.answers.com/topic/edward-vi-of-england
http://www.answers.com/topic/edward-vi-of-england
http://www.answers.com/topic/william-scrots
http://www.answers.com/topic/william-scrots
http://www.answers.com/topic/william-scrots
http://www.answers.com/topic/branwell-bront
http://www.answers.com/topic/branwell-bront
http://www.answers.com/topic/branwell-bront
http://www.answers.com/topic/charlotte-bront
http://www.answers.com/topic/charlotte-bront
http://www.answers.com/topic/charlotte-bront
http://www.answers.com/topic/emily-bront
http://www.answers.com/topic/emily-bront
http://www.answers.com/topic/emily-bront
http://www.answers.com/topic/anne-bront-2
http://www.answers.com/topic/anne-bront-2
http://www.answers.com/topic/anne-bront-2
http://www.answers.com/topic/queen-victoria
http://www.answers.com/topic/queen-victoria
http://www.answers.com/topic/queen-victoria
http://www.answers.com/topic/prince-albert-royal-consort
http://www.answers.com/topic/prince-albert-royal-consort
http://www.answers.com/topic/prince-albert-royal-consort
http://www.answers.com/topic/prince-albert-royal-consort
http://www.answers.com/topic/bp-portrait-prize
http://www.answers.com/topic/bp-portrait-prize
http://www.answers.com/topic/bp-portrait-prize

5. We ... stay at home but we preferred to spend time at the gallery.

14.4. IIpuMepHBIii KOMILIEKT H3MEPHUTEIbHBIX CPEICTB /sl MPOBeAeHHs IK3aMeHa:

I. Texkcr pJist YTeHUs M MUCHBMEHHOIO MEPEBOAA €O CJIOBAPEM € AHTJIMICKOI0 A3bIKA
HA PyCCKHUil (MaKkcuMaabHasi cyMMa 0aJL10B 5)

Vincent van Gogh. Sunflowers

In late summer 1888, van Gogh painted four still lives of the celebrated vase of sunflowers,
intended especially to decorate his brightly painted house in Arles. Gauguin was due, and
van Gogh was excitedly preparing for the visit, wanting to make the house, and especially
the studio, splendid with flowers and pictures of flowers:” Nothing but big flowers... If
carry out this idea there will be a dozen of panels. So the whole thing will be a symphony
in blue and yellow.”

He retained a special regard for the sunflower paintings and, when he sent them to Paris,
he dared to hope that they might one day be worth as much as 500 francs. This was not
only because they expressed his love for the southern sun and the colour yellow in general,
but also for their sheer decorative quality. “Next door to your shop”, he wrote to Theo in

2

Paris,” in the restaurant, you know, there is a lovely decoration of flowers. I always
remember the gigantic sunflowers in the window there.” This interest in art as decoration
may seem to conflict with the passionate solemnity of van Gogh's attitude to painting, but
itis perfectly consistent with his life of Japanese art and his sheer enjoyment of colour for

its own sake.

2. TekeT AJ151 NPOCMOTPOBOI0 YTEeHHUS M MOCJIeAYIONIel NepeJadyu ero coaepKaHus B
ycTHOH dopMe (MakcuMaibHasi cymMMa 0aJ1J10B 5)

The Royal Academy

Behind the facade of London's Piccadilly lies a treasure house of beauty and colour. This
is Burlington House — the home since 1869 of the Royal Academy of Arts, whose
exhibitions attract thousands of visitors every year.

The first president of the Royal Academy was Sir Joshua Reynolds, whose statue by Alfred

Drury — pallet and brush in hand — stands in the forecourt of Burlington House.



The Academy purpose is the teaching of art to a number of Britain's most talented students.
About 100 students attend the Academy schools. They are selected by the competitive
examination from young men and women who have spent two or more years at London or
provincial art schools. Since 1768, some 6,500 artists and architects have been trained in
the Schools of Painting and Drawing, Sculpture and Architecture. In turn, many students
become mentors of new generations of artists. The Schools insist on certain “classic

disciplines”, but students are encouraged to develop their own idioms.

3. Beceaa mo oAHO¥ U3 YCTHBIX TeM (MaKCUMAJIbHAsi cymMMa 0aJlIoB 5)
1) Our Academy
2) The Faculty | Study at
3) An Art Exhibition
4) My Favourite Museum
5) Art Education Abroad
6) My Favourite Piece of Art/ Design
7) My Favourite Artist/ Designer



