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1. Ilepeuens komnemenuyuii U UHOUKAMOPOE OOCHUNCEHUSI KOMAEMEHUUIL C YKA3AHUEM IMAN08 YopMUpPosanus 6 npoyecce 0C60eHUA

OUCUUNTTUHDBL

HanmenoBaHue KOMIeTeHIIUH

I/IHHHKaTOPLI JOCTHIKCHUA KOMIICTCHIIHHA

YK-4 Cnoco0HOCTh IPUMEHATH
COBpeMeHHble KOMMYHHUKATHBHbIE
TEXHOJIOTHH, B TOM YHCJIe HA
HHOCTPAHHOM(BIX) sI3bIKe(ax), sl
aKaJeMH4yecKoro u npogeccuoHaJIbLHOI0
B3aUMO/IeMCTBUS

VYK-4.1. 3HaeT 351eMeHTbI CUCTEMbl KOMMYHUKAIMHU, 0a30BbI€ MPUHIUIIBI KOMMYHHUKAIIUU B
KyJbTYpPE U UCKYCCTBE B LIEJIOM;

VYK-4.2. Ymeer npuMeHSITh IPHHIMITEI KOMMYHHUKATHBHOM IESTEIBHOCTH B POHECCHOHATBHOM
NEeSITENbHOCTH;

VYK-4.3. Bnaneer HaBbIKaMH UCIIOJIB30BAHUS PA3IMUHBIX CPEICTB KOMMYHHUKAIIHH.

Komnemen Imanwl hopmuposanusa é npoyecce 0c60eHUA OUCUUNTUHDBL
uuu / popmup PO “ Haumenoeanue
UHOUKAMOpbl -
- Ilpakmuueckue Jlabopamopnuie Kypcoeoii npoexm OUEHOUYHO020 cpedcmea
00CmuUMICeHUll Jexyuu
3anAmMuUA 3anAmMuUA (paboma)
Ilpakmuueckas paboma
YK-4.1 Pasnensr 1, 2 Bce pa3znenbr He mpenycmoTpensl He mpenycmoTpensl Tecm
Ilpakmuueckas paboma
T
VK-4.2 Pazgennr 1, 2 Bee pasnener He npemycMOTpeHsbI He npemycMOTpeHsbI ecm
B Ilpakmuueckas paboma
VK-4.3 Pazgennr 1, 2 CC pas/iCibl He npemycMoOTpeHsb! He npemycMOTpeHsb! Tecm




2. Iloka3arenb oneHMBaHHUA (IIKAJA OLEHNBAHUA)

Jleckpumtop Kpurepuii onieHnBanus
KOMIICTCHIINHN
3aureno 3aureno 3aureHo He32UTeHO:
«OTJINIHO» «XOPOLO» «YJOBJETBOPUTEJIbBHO» :
«HEYJIOBJIETBO
PesynbTarhbl (86-100 6a.110B) (71-85 6amnoB) (51-70 6anton) PUTEJBbHO»
OCBOEHHS
Bricokmnii IToBLIIEHH LI IToporosblii HenocraTounsblii
YpoBeHb 3HaHUI B 00bEME, COOTBETCTB eM .
p 6’ p yiom YpoBeHb 3HaHUH B 00BEME,
mporpaMMme OrOTOBKU ook .
POTPAMME TOATOTOBKH, ©E3 O N COOTBETCTBYIOIIEM MuHUMATBHO AOMYCTUMBIN
BricokHii ypOBEHb OCBOCHHS IIPOIPAMMHOTO . 3HaHus
VK-4.1 porpaMMme TOJrOTOBKH, yYpOBEHb 3HAaHUH, TOMYIIIEHO MHOTO
marepuara, JJOTUKA U TPAMOTHOCTh H3JI0KEHHS, OTCYTCTBYIOT
JOTTYIIIEHO HECKOJIBKO HErPYyObIX | HETpYyOBIX OMIMOOK
yYMEHHE CAMOCTOSATEIHHO 0000MIaTh ¥ U3JIarath
(911150
marepuall.
IIponemMoHCTpUpPOBaHBI BCE
OCHOBHBIC YMCHHUS, PCIICHBI BCC OCHOBHEBIC IIpoieMOHCTPUPOBaHBI BCE
3a/1a4U C OTJEIbHBIMU HECYIIECTBECHHBIMU OCHOBHBIC YMEHHUSI, PEIICHbI [IpoaeMoHCTpUPOBAaHBI OCHOBHBIE
HEI0YETaMH, BBIITOJIHEHBI BCE 3aJaHHS B BCC OCHOBHBIC 33/1a4H C yMeHUs, peilieHbl TUTIOBBIC 3a1a1 VMEHHS He
VK-4.2 [MOJTHOM O0OBeEME HErpyObIMH OIIMOKAMH, C HETpyOBIMHU OIINOKaMHU, c(hopMHPOBaHE!
[MpakTHyeckoe MPUMEHEHHUE TEOPETUUSCKUX BBITIOJTHEHBI BCE 3aJaHUSI B BBITIOJTHCHBI BCE 3aJ[aHMs, HO HE B PMHP
TIOJIOXKEHHH TPUMEHHUTEIBHO K MOJTHOM 00beMe, HO HEKOTOPhIE C | TOJTHOM 00beMe
npodecCHOHANBHBIM 331a4aM, 000CHOBaHHE HEJI0YeTaMH
HPUHSTHIX PEHICHHI Ha BBICOKOM YPOBHE.
[TpogeMOHCTPHUPOBAHBI [TponemoHcTprpoBaHbl Oa30BbIE .
poa pHp o pHp HmeeTcst MUHMMAabHBIH
HaBbiku nipu penieHny HeCTaHIapPTHBIX HABBIKYU TIPU PEIICHUN
Ha0Op HABBIKOB JUISl PEILICHHS
3a1a49 0e3 omMrOOK U HEeJOYECTOB. CTaHJIAPTHBIX 3a/1a4 C
CTaHJapPTHBIX 33/1a4 C HEKOTOPBIMHU
Brianenne HaBBIKaMH ¥ yMEHHSAMU MIPU HEKOTOPBIMH HEJ0YETaAMH
N Henouetamu. C(HOpMUPOBAHHOCTD
BBITIOJTHEHHUH 3aJIaHHUH, CAMOCTOSTEIILHOCTB, CdopmMupoBaHHOCTD
KOMIIETEHIIMH COOTBETCTBYET HaBbiku He
VK-4.3 yMeHHe 00001IaTh U H3JIaraTh MaTepuan KOMIIETSHIINH B LIETIOM
MUHUMAITBHBIM TPEOOBAHUSIM. c(hOpMHUPOBAHEI.

ChopMupoBaHHOCTH KOMIIETEHINH
IOJTHOCTBIO COOTBETCTBYET TPEOOBAHUSM.
HNmMeromuxcst 3HaHUW YyMEHUH,

HAaBBIKOB M MOTHBALUM B ITIOJIHOM Mepe
JIOCTaTOYHO JUJISl PEILICHUS CIIOKHBI

COOTBETCTBYET TPEOOBAHUSIM.
HNwmerommxcs 3HaHUN, yMEHUM,
HaBBIKOB U MOTHBAIIMH B IIEJIOM
JIOCTAaTOYHO JIJIsl PELLICHUS
CTaHJIAPTHBIX MPAKTUYECKHUX

Nmeromuxcst 3HaHUN, YMEHUM,
HaBBIKOB B IIEJIOM JIOCTaTOYHO
JUTSL pEeIIEHUS MPAKTHYECKUX
(mpoheccroHaNBHBIX ) 3a7a4




\ MpaKkTUIeCKUX (MpoQeCCHOHABHBIX) 3aa4.

\ (mpodheccroHanbHbIX ) 3a/1a4

3. IIkana oueHMBaHUA
Broipaxenue B Hudposoe CioBecHoe Bbipaskenue | Onucanue OlleHKH B TPeOOBAHUAX K YPOBHIO U 00beMy KOMIIETEHIIM i
OaJsax: BbIPa:KeHHUE
ot 86 10 100 5 OTJIMYHO (324YTEHO) OcBOEH NPeBOCXOAHBbINH YPOBEHb BCEX COCTABIIAIOIINX KOMIIETECHIIMH
YK-4
or 71 no 85 4 XOpOIIO (3a4TEHO) OcBo€H MOBBIICHHBIN (MPOABUHYTHII) YPOBEHb BCEX COCTABIISIOIINX
komiereHuu YK-4
or 51 no 70 3 YAOBJIETBOPUTEIIHHO OcCBOEH MOPOroBbIii YPOBEHb BCEX COCTABJISIONIUX KOMIIETEHIIMU
(3auTeHo) VK-4
1o 50 2 HEY0BJIETBOPUTEIILHO He ocBoeH noporoBblii ypoBEHb BCEX COCTABIISIIOIIUX KOMIIETEHIIUH
(HE3auTeHO) YK-4
IlepeyeHb OLIEHOYHBIX CPEACTB MO TUCHHUILIHHE (MOAYJIIO)
3 cemecTp
OueHoYHBIE CPeICTBA KoJu-Bo Min, Max,
0aJ10B 0aJ10B
[IpakTuueckue 3aganust A 13 38 65
TectupoBanue B 1 S) 15
[Tocemenue 3ansTuit 8 20
®dopma MpoOMEeKyTOTHOU 51 100

aTTeCTaluu — 3a4€CT




5. TumnoBbie KOHTPOJbHbIE 3alaHUSI, HEOOXOAMMBbIE /51 OLEHKU 3HAHMA, YMEHMIH,
HABBIKOB, XapaAKTEePU3YyIOIIUX 3Tanbl GOPMUPOBAHUA KOMIIETEHUMHU B MPOLIECCE OCBOEHUS
JTUCIHHIIINHBI

5.1. TunoBble 3a1aHus I TEKYLIETr0, Py0eKHOI0 M IPOMEKYTOYHOT 0 KOHTPOJIS
ycneBaemoctH (A, B) B 3 cemecTpe 1151 onienku komnerenuuu YK — 4.

* Nucnunnuna «uoctpanHsie uctounuku B HUP» — npaktuueckas. Cucrema 6aimoB —
HakonuTenbHast. CTYEHTHI MOTYYaroT 0aJIbl 32 KaXK/10€ BHIMOJIHEHHOE IPAKTUYECKOE
3ananue. [IpernogaBaTens moapoOHO MHGOPMUPYET CTYICHTOB O MPABUIAX BBHITIOJHEHUS
Ka)kJ0ro BHa 3ajlanuii. Kputepuu olleHuBaHMs Pa3HbIX BUAOB MPAKTUYECKUX 3aIaHUH U
TECTUPOBAHUSI TPUBEICHBI HUXKE B 11.7.

5.1.1. Ilepeuenn BUIIOB 3aJlaHM, 3aTUIAHUPOBAHHBIX [IJIs1 BHITIOJIHEHUSA B 3 cemMecTpe, ¢
1enbio hopMupoBaHus kommneTeHIMK YK -4 B miporiecce OCBOCHUS TUCITUTIINHBI, C
yKa3aHHeM KoJinyecTBa OaJioB:

3 cemecTp

3amanua 1 arrecranuu

1) O6cyxnenne Texcra “A Master’s Degree” B MajbIX TpyIIax ¢ ynoTpeOieHueM
CTYJIEHTaMH TPEX THUIIOB BOMPOCOB (OOIIMX, CIEIUAIBHBIX U aThTEPHATUBHBIX ) IO
COJIEPIKAHMIO, YKa3aHHBIX B 3amaHuu (0T 0 10 5 6amioB).

2) Hoxknana mo teme "Master's Degree in Russia” na anrnuiickom si3pike (o1 0 10 5 6asmios).
3) [MucemennsIit mepeBos Tekcta “Art Conservation and Restoration: Art or Science?” (ot
0 1o 5 Gamo).

4) BeinosiHeHre MHCEMEHHBIX yIpaKHeHUH K Tekety “Art Conservation and Restoration:
Art or Science?” (or 0 1o 5 6amioB).

3amanus 2 aTTecTanuu
1) Aynupoanue “A Day at the Ashmolean Museum, with Bettany Hughes” (ot 0 10 5
0asoB).
2) Oocyxaenue Texcta “Ireland: Arts and Crafts” B manbix rpymmax (ot 0 10 5 6amioB).
3) BrimostHeHre nicbMeHHbBIX yripaxkHeHn# k Tekery “Ireland: Arts and Crafts” (ot 0 1o 5
OaJIoB).
4) [Ipe3eHTamus Ha OIHY U3 MPEATOKEHHBIX TEM:

1. The Best Russian/Soviet/European Art Restorer.

2. Art Restoration in the XXI Century. (ot 0 1o 5 6amioB).
5) Tlucemennsiii nepeBoa Texcra “Graduate Study in Museology” (ot 0 o 5 6aiioB).
6) O6cyxaenue Texcta “Architecture” B manbix rpymmax (ot 0 10 5 6aUioB).
7) BeinoHeHNe MUCHMEHHBIX yIIpakHeHH K Tekety “Architecture” (ot 0 o 5 6amios).
3amanus 3 arrecTaluu
1) BelimosiHEHHE MEPEBOIa YaCTH TEKCTa KHUTH/CTAThH 110 TEME MaruCTePCKOM TUCCepTAIUH
(ot 0 1o 5 GamIoB).
2) Ilepecka3 yacTH TeKCTa KHMIH/CTAThU 110 TeMe MarucTepckoi auccepramnuu (ot 0 10 5
OaJoB).
3) Utorosoe tectupoBanue B (ot 0 mo 15 6amios).

5.1.2. Coaep:xanue U ONUCAHNUE 321AHUH 1JI51 TEKYIIET0, PYOEKHOT0 U
MPOMEKYTOYHOI0 KOHTPOJIsI ycnieBaeMocTH (A, B) B 3 cemecTpe 1151 o1leHKH
komnerennnu YK — 4.




Pazpnen I.

1.

1) Read and translate the text “A Master’s Degree”.

2) Work in pairs or small groups. Discuss the topic. Ask your fellow students 5 general, 5
special and 5 alternative questions on the contents of the text.

A Master’s Degree

A master’s degree can be a viable option for those who want to further their knowledge
of a particular subject, explore other areas of interest after having completed an undergraduate
degree, or improve their career prospects. The nature of master’s degree programs mean
prospective students must be prepared for an intensive learning experience that incorporates their
undergraduate studies and/or their experience gained from employment.

What is a master’s degree?

A master’s degree is an academic qualification granted at the postgraduate level to
individuals who have successfully undergone study demonstrating a high level of expertise in a
specific field of study or area of professional practice. Students who graduate with a master’s
degree should possess advanced knowledge of a specialized body of theoretical and applied
topics, a high level of skills and techniques associated with their chosen subject area, and a range
of transferable and professional skills gained through independent and highly focused learning
and research.

Master’s degrees typically take one to three years to complete, through either part-time
or full-time study. The specific duration varies depending on the subject, the country in which
you study and the type of master’s degree you choose. In terms of study credits, the standardized
European system of higher education specifies students must have 90-120 European Credit
Transfer and Accumulation System (ECTS) credits, while in the UK it takes 180 credits to
complete a master’s program, and 36 to 54 semester credits in the US.

Types of master’s degrees

Broadly speaking, there are two main types of master’s degrees: taught master’s degrees
and research master’s degrees. Taught master’s degrees (also called course-based master’s
degrees) are much more structured, with students following a program of lectures, seminars and
supervisions, as well as choosing their own research project to explore. Research master’s
degrees, on the other hand, require much more independent work, allowing students to pursue a
longer research project and involves less teaching time.

There are also master’s programs aimed at working professionals (sometimes called
executive master’s degrees), and master’s programs that follow directly on from an
undergraduate degree (integrated master’s programs). Types of master’s degrees and the names
and abbreviations used for them also vary depending on the subject area and the entry
requirements.

As many master’s degrees are designed for working professionals, you will find many
options available in a variety of flexible study modes. These include:

« Distance learning, where students can learn entirely online, attend a short residential
course or visit their chosen institution intermittently;

« Part-time learning, so you can structure your course schedule around your job;

« Evening and weekend classes.
Why study for a master’s degree?



Asking yourself this question can help you to formulate your personal statement, a

common requirement for most master’s degree applications. The personal statement is a chance
for students to explain their reasons for choosing their course, why they want to pursue a master’s
degree, and mention any relevant skills, study and/or work experience they already have.

1.

Below are some of the common reasons why students choose to study a master’s degree:
Subject interest. You gained a passionate interest in your chosen field of study during
your bachelor’s degree (or during independent study outside of formal education) and
want to further your knowledge in the subject, and/or specialize in a particular area. You
may want to pursue in-depth research about the subject, become an academic of the
subject or teach it to others. You may also be preparing for PhD-level research.

Career development. You need a master’s degree in order to acquire further knowledge,
qualifications or skills in order to pursue a particular career, advance in your present
career or even change careers altogether. Make sure to check with professional bodies or
employers to ensure your chosen course is properly recognized or accredited before
applying. Lawyers, doctors, teachers, librarians and physicists may all require
postgraduate qualifications.

Employability. You believe an extra qualification can help you stand out from first-
degree graduates and impress employers. A master’s degree can indeed increase your
knowledge, personal and professional skills and perhaps even boost your confidence, and
consequently your employability. A master’s degree qualification can also assist you in
securing funding for PhD study.

Love of academia. You wish to stay in university as long as possible, either because you
love university life or are unable to make a decision about your future and want to explore
more about your chosen subject before entering the working world. You may stay in
academia professionally if you wish, by contributing to research in a university
department. If that’s your goal, it may help to start exploring possible job options during
your studies so you’re better prepared for life after graduation.

Change of direction. You wish to change subjects from your undergraduate degree,
effectively treating your master’s degree program as a ‘conversion course’ so you can
explore a different subject, sector or industry in  more detail.

Professional specialization/networking. You wish to gain a clearer insight into your
own industry, or into an industry you wish to enter, and to create invaluable contacts
within the industry. Many master’s degree programs offer the chance to network regularly
with key industry players and offers work experience opportunities.

Academic challenge. You have the necessary motivation, determination and tenacity to
take on the challenge of intense, continued study concerning a higher level of knowledge.
Indeed, there is a steep learning curve between a first-degree (such as an associate’s or
bachelor’s degree) and a master’s degree. A master’s degree involves an increased
workload, a considerably more complex and sophisticated level of work, broader and
more independently sourced research, a closer relationship with your course tutor and
high professionalism, and excellent time management. And, unlike first degree students,
master’s degree candidates should have a specific grasp of their own academic interests
and a clearly targeted passion for their subject before they apply.



8. Flexibility of study mode. You appreciate the flexibility of study provided by master’s
courses, which are often available in  many teaching  modes.

9. Industry requirement. Your chosen professional field puts immense value on master’s
degrees. The value of a master’s degree varies by field. While some fields require a
master’s degree without exception, others do not require advanced degrees for
advancement or employment, while in some cases a master’s degree career progression
comparable to a doctoral degree (for example, in social work, the pay differential between
doctoral degree graduates and master’s degree graduates is fairly slim).

2. IToaroroBka mokiana mo reme " Master's Degree in Russia" Ha aHTMIHICKOM SI3bIKE.
(ITpoBoauTcs B hOpMe POJIEBOI UTPHI, B KOTOPO# CTYJIEHTHI — YYACTHUKH KOH(EPEHIUH -
TOKJIATUUKA U CIYIIATENN ).

Pazgen Il
3amganue 1 pyOexHON aTTeCTallUK

1) Read and translate the text in written form.

Art Conservation and Restoration: Art or Science?

Art Conservation-restoration deals, in its most restrictive sense, with intervening on objects.
Art Conservation is about applying the necessary treatments that allow the survival of cultural
assets and correcting the damages that they present.

The concept of restoration as repair is still valid in some mentalities. As a craftsmanship skill
to return to an object or a work of art the intended “original” image. But, it is evident that from
a current professional point of view. This is not only an outdated concept but also an erroneous
one. Since what the restorer must expect is that these objects be preserved. In the best possible
way for their study, enjoyment, and transmission to the public. Future, with the smallest
possible intervention and with the largest means of prevention of deterioration.

For general understanding, it is necessary to distinguish between two completely different
issues. Repair-restoration and conservation-restoration. For the repair-restoration, a craftsman
is required. A specialist in the manufacture of the object, for example, a carpenter in the fine-
tuning of a drawer unit.

But for conservation-restoration, a conservator-restorer is required. A technician who
combines knowledge not only of the manual part. But also of the historical and cultural value
of the work and the passage of time for it. It should not be forgotten that today the restorer
must be a heritage professional. And thus, requires very broad intellectual and cultural training.
In which both practical and material aspects are taken into account.

Today it would be unthinkable to maintain the traditional conception of the restorer. Who
carries out his work in an isolated and intuitive way. And with answers to all the demands
posed by the process of learning. About the property and its next treatment. It is at this point
that the need for restoration work on deteriorated works of art. To need not only manual skill
but also scientific-technical knowledge becomes clear. And we still have to go further: not
only manual skill and technical capacity, must be demanded from the restorer. But the current
restoration must be practiced as a profession. In which basic historical-artistic, scientific and
material knowledge is mastered. And this knowledge is presumed to the restoration
professional.



Is also necessary for the artist. Since ancient times, the concern for materials has been reflected
in painting treatises. And despite the fact that today’s analysis techniques allow knowledge of
the technique used in a work. Documentary sources can provide extremely important
information for understanding the materials. used in artistic objects. Let us remember that in
the workshops not only the work was carried out, but all the materials were prepared.

That allowed the masters to apply the techniques with great confidence. Although at all times
there have been poor executions due to the use of materials. That is not suitable for certain
techniques. For a restorer, there are two functions that are closely linked. To their work are
documentation and research. Both allow knowing the objects from their origins. Their
evolution within the center that houses them. And accrediting the different restorations that
have been carried out on them. This approach contains in itself the need to address all
processes. With a vision that takes into account the studies of other specialists. The restorer
must conceive his work within a broad framework of research. And collaboration with other
disciplines, all aimed at the conservation of works of art. The more experience and knowledge
he has, the more cautious he will become in intervening. But, as in any other field, ignorance is
usually reckless.

2) Do the following exercises (in written form).

A)  Answer the following questions:
1) What is called an “outdated” and “erroneous concept" in the text and why?
2) What is the difference between repair-restoration and conservation-restoration?
3) What kind of training is necessary for a conservator-restorer?

B) Find the right phrases in the text. Match the words. Then make sentences using them:
necessary treatises

outdated confidence

heritage skill

material professional

manual intervention

painting treatments

great concept

possible aspects

Pazpnen 1.
1.Aynuposanue: “A Day at the Ashmolean Museum, with Bettany Hughes”

https://www.youtube.com/watch?v=5R00lIkLEQs

1) Read the questions and incomplete sentences to the text “A Day at the Ashmolean
Museum, with Bettany Hughes”.

2) Listen to the text two times, trying to find the necessary information

3) Answer the questions and make the affirmative sentences complete.

1) Where is the Ashmolean Museum Located?

2) How many exhibits are there in the museum'’s collection?

3) The greatest collection of Raphael’s drawings in the world is...
4) The collection of Egyptian predynastic material...

10


https://www.youtube.com/watch?v=5R0ollkLEQs

5) What is special about the way the collections are placed in the new wing, built in 2009?
2

Ireland: Arts and Crafts

1)  Read and translate the text “Ireland: Arts and Crafts”.
2)  Work in pairs or small groups. Discuss the text.

The origins of art in Ireland are obscure, dating back to perhaps as early as 3000 BC in
tombs and sanctuaries along the Boyne Valley.

This art was abstract and three-dimensional, expressing itself through spirals, loops and
geometric forms on kerbstones and granite slabs.

Uninterrupted by the Roman incursions, which fragmented Celtic culture in Britain,
Irish society, remained based on small tribal units whose structure was not affected in a
radical way by the coming of Christianity in AD 432. Artists and craftworkers
continued to enjoy a privileged position in society, producing bronze and enamel work,
as well as some manuscript illumination. By the eighth and ninth centuries, technical
advances and the scholarship encouraged by the many monastic settlements throughout
the island brought Celtic art to its greatest heights. Illuminated manuscripts such as the
Book of Durrow, a copy of the Gospels, combined abstract panels of interlocking forms
and spirals with a limited palette of red, green and yellow, turning at times into highly
stylized animal shapes. These forms were developed in such works as the Book of
Dimma and culminated in the late 8th century in the Book of Kelts, where the
previously central abstract motifs were organized around the figure of Man, whether as
Christ, as Devil or as Angel. The artist's palette now included several shades of blue,
brown, yellow, green, red and mauve.

A centuries-long period of invasions, civil wars and tyranny began with the Viking
incursions from the mid-ninth century. One form which in particular survived this
period was stone sculpture, from the simple High Cross at Carndonagh to the Cross of
Moone which depicts scenes from the Gospels. Metal and other craftwork also
flourished: the most notable example is the Cross of Cong, a shrine for a fragment of the
True Cross which was made early in the eleventh century by order of the high king.

The Norman invasion and later the dissolution of the monasteries under English rule
interrupted and finally changed the system of patronage through which Irish art had
flourished. Guilds of urban craftworkers now emerged, influenced from England and
continental Europe; a new ruling class sought images of itself from painters and
sculptors. By the mid-seventeenth century the decorative arts of goldsmithery,
plasterwork, silver, glass and furniture flourished under the auspices of guilds such as
the Goldsmiths' Company of Dublin.

11



Easel painting replaced tapestry and wall painting and a painters' guild, formed in

1670, included in its number artists, who had studied at Antwerp. The prosperity of the
eighteenth century and the influence of the Enlightenment throughout the fields of
philosophy and aesthetics produced an atmosphere in which great public buildings were
commissioned. Examples include the Parliament House, now the Bank of Ireland, by
Edward Lovett Pearce, and the Custom House and Four Courts by James Gandon. At
the same time, men and women of ideas were debating one of the century's most
influential works on aesthetics, Edmund Burke's “A Philosophical Enquiry into the
Origin of our Ideas of the Sublime and Beautiful”, published in 1756 but was probably
written earlier. Two major painters of the period, George Barret (1732—1784) and
James Barry (1741—1806) were protégés of Burke and embodied in their work many of
his aesthetic ideas.

With such ideas as the excitement of pain or danger (the sublime) or love (the
beautiful), the subject matter of painting broadened to include historical and some
landscape work, often with classical or mythological allusions. Topography, too, was a
central concern and was best expressed by James Malton, a former draughtsman in
Gandon's practice, who drew his “Views of Dublin” between 1790 and 1791. The Act
of Union of 1800 removed the centre of power from Dublin to London. Many artists
emigrated to London; others stayed at home and formed structures which were to
support the arts for many years to come. The foremost of these was the Royal Hibernian
Academy, established in 1823 as an amalgamation of previously splintered artists'
groups. The Academy's annual exhibitions established a reliable market for its
members, and stimulated debate on the concerns of painting. A major tradition of
landscape painting emerged, led by James Arthur O'Connor (1792—1841), amongst
whose influences was seventeenth century Dutch engraving.

Sculptors such as John Henry Foley (1818—1874), John Lawlor (1820—1901) and
Samuel Ferris Lynn (1834—1876) worked with British sculptors to produce the Albert
Memorial. Foley's work includes the memorials to Oliver Goldsmith and Edmund
Burke in Trinity College Dublin, and the memorial to Daniel O'Connell in O'Connell
Street, Dublin.

Impressionism began to influence Irish art and the foremost among painters of this
period was Jack B. Yeats, (1871—1957), whose appeal continues to the present day.
Brother of the poet and playwright William, Jack Yeats’s work focused upon key
moments and actions in the lives of individuals. The best known artist of the

period was Paul Henry who had studied at Whistler's studio in Paris before settling in
Connemara (in Ireland) to paint landscapes.
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Some artists travelled abroad to absorb the heady advances of Cubism, Futurism and
Dada.

Francis Bacon (1909—1992), one of the defining figures of twentieth century art, was
born in Dublin and spent his formative years in Ireland.

By the end of the Second World War, the modern movement had begun to challenge the
academic tradition through such artists as Louis Le Brocquy and Norah McGuiness.
They, together with Hone and Jellett, had in 1943 founded the Irish Exhibition of Living
Art as a salon des refuses for work which was unacceptable to the annual exhibitions of
the Royal Hibernian Academy. Sculptors like Oisin Kelly and Hilary Heron pioneered
the use of new casting techniques and promoted the concept of an Irish vernacular
sculpture. The Living Art Exhibition

became a forum for artists whose influences were derived from the international
language of visual art.

The Celts were especially good at metal working. Their extensive product range
incorporates Rings, Pendants, Necklaces, Earrings, Brooches and Bracelets in White or
Yellow Gold and Sterling Silver.

Story of the Claddagh

The Claddagh design features a heart with a crown on top supported by two hands,
symbolizing Love, Loyalty and Friendship.

Richard Joyce designed and crafted the first Claddagh ring in the village of Claddagh
outside the walls of Galway City, Ireland, some 400 years ago. If the ring is worn with
the crown turned inwards, it indicates that the heart is not yet occupied. If the ring is
worn with the crown turned outwards, it indicates that the heart is occupied. Centuries
ago the ring was passed from mother to daughter as a family heirloom, but nowadays it
Is worn by men and women throughout the world as a sign of love, loyalty and
friendship.

Knitting

Ireland’s cool, damp climate has made sweaters a necessity and, making a virtue out of
this necessity, the Irish have turned knitting into an art form. Traditional hand-knit Aran
fishermen’s sweaters are available all over Ireland. Skilled home knitters seemed to
enjoy doing a host of subtle variations on the traditional cable and popcorn stitches not
only in the usual creamy white but in other natural wools as well.

Irish Crystal Manufacturing Process
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The raw materials used are mainly Silica sand, Lead Oxide and Potassium Carbonate,
These materials are melted in a furnace into a molten glass. Blowers, using age old
techniques then work the glass into the desired shape. Following this important process,
each piece is painstakingly decorated by a highly skilled glass cutter. The final process
involves polishing. All of the process including mouth blowing, moulding, cutting and
polishing is done by hand. It is a time consuming process but essential to the production
of the highest quality Irish Crystal. Most famous crystal come from Waterford.

3. Do the following exercises in written form:

Ex,2. Match words with the English equivalents:

1 UcTopudeckast >KHBOTIHCH
2 DMaiieBbie pabOThI

3 IlelizaxHas KUBOITUCH

a. enamel works
b. manuscript illumination

c. a stone sculpture

4 PyxommcHas wintromuHanust — d. plaster work

5 JlekopaTuBHOE UCKYCCTBO

e. easel paintings

6 Kaptunsl, HapucoBanHbie Ha MosibOepTe f. tapestry

7 I'oGenen

8 Tomorpadus

9 Tl'osnanACKue TrpaBrOPbI
10 PaboTa no meramry

11 KameHHast ckynbnTypa
12 Pabota u3 6poH3BI

13 Il'uricoBbie pabOTHI

g. historical works
h. decorative art
I. topography
J. landscape works
K. vernacular sculpture
. visual art

m. Dutch engraving

14 MectHble (Ty3eMHBIC) CKYJIBIITYphI N. bronze work

15 N3006pa3urenbHOE HCKYCCTBO

0. metal working

Ex.3. Jobs and occupations. Find words from the text

for these definitions:

* an organization of people of the same job

14



» someone whose job is to make or repair gold objects

* an artist who paints pictures

* an artist who makes objects of stone, metal and wood

» someone who catches fish for his job

» someone who makes a piece of clothing using wool and sticks
» someone whose job is to blow liquid glass into shapes

* someone who writes plays

» someone whose job is to cut glass objects into pieces

» someone who makes pictures or plans with a pen or a pencil

Exercise 4. Find English equivalents of the following words
and word-combinations:

HESCHBIN (HEUYETKHI1), BTOP)KEHHUE, HAUBBICIIUI PACLBET, IPOLBETATH 1O
ITIOKPOBHUTEIILCTBOM, TOJIbI CTAHOBJICHHUSI, BIUTHIBATH I1IEPEIOBBIE TEUEHUSI, OCHOBATH KaK
pe3yNbTaT CAUSHUSA TPy Xy10)KHUKOB, OBITh CAMBbIM 3HAMEHUTBIM CPEIU
XYZ0’)KHUKOB, BOIUIOTUTbH B CBOEH paboTe 3cTeTHYECKUE UieH, snoxa [Ipocseienus,
HOJJEPKUBATh KOHLETIIUIO MECTHOM UPIIaHICKON CKYJIBITYpPBI, OBITH IEPBBIM,
okepelbe, paMIIIbHAs JParolleHHOCTh, TO/IBECKa Ha IIee

(xyJi0H), yucTOE Cepedpo, CHIPOI KIMMAT, CBUTEP PYUYHOM BA3KU

Ex.5. Answer the questions.

1 Do we know much about the origin of Irish art? Why?

2 What was the Irish art like in its early days?

3 Was the Irish society affected by Roman incursions?

4 What crafts were developed in Ireland in the 8th and 9th centuries?
5 What were the reasons for the great height of Celtic art?

6 What were the motifs and colors of Irish art in the 8th century?

7 How did Viking incursions influence Irish Art in the 9th century?

15



8 What forms of art survived after Vikings’ invasion?

9 What was the most notable example of Irish craftwork in the 11th
century?

10 How did changes in the society affect the development of Irish art
in the 17th century? What new crafts appeared?

11 What caused the commission of great public buildings in the 18th
century?

12 What was the debating point for people in the 18th century?

13 Who embodied aesthetics ideas of Burk?

14 What was the subject matter of painting in the 18th century?

15 Speak about the role of the Act of Union of 1800 in the development of Irish art.

16 What new trends began to develop in Irish art in the first half of the
20th century?

17 Why was the Irish Exhibition of Living Art founded?

18 What crafts were developed in Ireland?

19 When and where was the Claddagh ring designed?

20 What is the Claddagh ring like?

21 Why was knitting developed into an art form?

22 What were the processes of Crystal Manufacturing?

23 Are all the processes done by hand?

When discussing the text try to touch upon the following themes:
1 Arts and crafts developed in ancient Ireland.

2 Colors and motifs in Irish painting of the 8th—09th centuries.

3 Crafts developed in Ireland after the Norman invasion in the 17th

century.
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4 Cultural life and the subject-matter of painting in Ireland and England in the 18th
century.

5 The establishment of Royal Hibernian Academy.
6 The reasons for the foundation of the Irish Exhibition of Living Art.
7 The Irish Crystal Manufacturing Process.

8 Crafts existed in Ireland.

4. Ilpe3eHTanus Ha OJHY U3 MPEAJI0KEHHBIX TeM:
1. The Best Russian/Soviet/European Art Restorer.
2. Art Restoration in the XXI Century.
Pazgen V.
1)  Read and translate the text “Graduate Study in Museology” in written form.
Graduate Study in Museology
An interdisciplinary graduate program at the University of Washington

The Museology Program is designed to provide the generalized training, knowledge,
and skills necessary to pursue a professional career in museum work. The program is
directed toward the training of a broad range of museum professionals interested in
curation and management of collections in anthropology, art, botany, geology, zoology,
and history as well as in interpretive programs and museum administration.

Originally established in 1972 as an interdisciplinary program offered through the
Department of Anthropology, the Museum Program was reorganized on a much broader
multidisciplinary basis in 1992.

Administered through the Graduate School by an interdisciplinary faculty group, the
program awards a Master of Arts in Museology.

Courses include required core museology subjects as well as a range of classes offering
students the chance to specialize in areas of their interests. Course work is divided
between the theoretical and practical aspects of museum operations. Classes take the
form of lecture courses, seminars, special lectures by guest speakers, field trips,
laboratory and collection management courses, practicum and internships. Since
admission to the program is highly selective, classes are small and students have close
contact with faculty.
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Practical experience, an essential component of the program, is provided by several
museological institutions at the University of Washington, including the Thomas Burke
Memorial Washington State Museum, the Henry Art Gallery, the Herbarium, the
Arboretum, the Fish Collection, and the University Library. The Burke Museum acts as
the coordinating unit of the program. Located on the campus of the University of
Washington, the Burke Museum is Washington State's natural history and anthropology
museum and is the oldest and largest natural history museum in the Northwest. It has
nationally and internationally ranked collections focusing on the anthropology, geology,
and zoology of the Pacific region and Pacific Rim.

Various cultural institutions in Seattle provide additional training opportunities as well
as expert staff to participate in the program. The major institutions in Seattle include the
Seattle Art Museum, the Pacific Science Center, the Museum of History and Industry,
the Wing Luke Asian Museum, the Nordic Heritage Museum, the Museum of Flight,
the Woodland Park Zoo, and the Seattle Aquarium. In addition, there are more than
thirty other historical and art museums in King County as well as a large number of
commercial art galleries specializing in contemporary, ethnic, and classical art.

Opportunities for Research

Students enrolled in the Museology Program have access to a wide range of
opportunities for gaining practical experience at the cooperating institutions. In the past
years, students have been intimately involved in such work as collections management,
collections research, preparation and packaging of materials for loans, collections
Inventories, storage renovation, preventive conservation, zoological specimen
preparation, exhibit design, educational programming, fund raising, planning and
organizing special events, and work on video disc based computerized collections
catalogs. In addition, many students pursue independent research on collections, and
several have collected for the Burke Museum. There is virtually unlimited potential for
students to apply their training and skills to projects at the cooperating museums.

Post-Graduate Employment

Graduates of the Museology Program are well equipped for a wide range of careers in
museums. The program has had an outstanding record of job placement, with graduates
finding employment in a wide range of professional positions in county, state, federal,
and private museums focusing on anthropology, art, history, natural history, and other
subjects. The students receive education which gives them the

possibility to work in institutes for the protection of cultural monuments and museum-
used monuments, including the following activities: selection of the museum material,
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processing, study and documentation of museum material using computer technology,
as well as presentation of the material to the public.

Paspen V.

3amanus 2 pyOeKHOU aTTecTaluu

1)  Read and translate the text “Architecture”.

2)  Work in pairs or small groups. Discuss the text.
Architecture

Living in luxury

So what’s it like to live like a king? It’s a life of wonder. All over the world, leaders and
other dignitaries have built unbelievably big and beautiful palaces and castles.

Mystery Mansion

To heiress Sarah Winchester, her palatial house didn’t feel like a home. Winchester
rifles killed thousand, and she felt the ghosts of the fallen haunting her. To gain peace
from them, she tried to trick the ghosts by having additions made to her house — stairs
leading nowhere, doors opening onto walls, and hundreds of rooms.

Shogun Palace

Atop a 150-foot-high cliff in Himeji, Japan, sits the “White Egret”, the most
magnificent of the 12 surviving Japanese castles. Built for military defense, the castle
features openings through which defenders could pour boiling water or oil on attackers.

Catherine’s Palace
As the empress of Russia from 1762 to 1796, Catherine the Great found that she

needed a little rest from the pressures of her regal life. But her idea of a quiet country
home would seem extravagant to others. As it stands today, 22 of the original rooms
have been restored and the building stretches 900 feet.

Mad Ludwig

Atop a rock ledge in the Bavarian Alps stands a reconstruction of a medieval castle,
known as Neuschwanstein. Constructed in 1869 by order of Bavaria's King Louis 1,
also called "Mad Ludwig," the castle contains a two-story throne room, with a ceiling
decorated like a starry night sky.

Royal Residence
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Can you guess who makes this luxurious palace her home? Her Highness, the Queen of
England. Buckingham Palace is full of treasures, but one of the most popular spectacles
takes place outside — the Changing of the Guard is more for

pomp and circumstance than to relieve the guards of their shift.
Fort fantastic

To build a new capital, Indian king Shah Jahan (builder of the Taj Mahal) thought big.
Covering more than 5 million square feet, with walls 60 feet high, his Red Fort held not
just offices and military barracks but also palaces, gardens, and fountains. Carved into
one building are words meaning, "If there is a paradise on Earth, this is it."

Architecture
“Well building hath three conditions: Commaodity, Firmness and Delight*
(Vitruvius, a 1st-century BC Roman)

Egyptians built temples to dignify the ritual observances of those in power and to
exclude others. Thus, they were built within walled enclosures, their great columned
halls (hypostyles) turning inward, visible from a distance only as a sheer mass of
masonry. A hierarchical linear sequence of spaces led to successively more privileged
precincts. In this way was born the concept of the axis, which in the Egyptian temples
was greatly extended by avenues of sphinxes in order to intensify the climactic
experience of the approaching participants. The temples also introduce the monumental
use of post-and-lintel construction in stone, in which massive columns are closely
spaced and bear deep lintels.

The Greek temple emerged as the archetypal shrine of all time. Unlike the Egyptians,
the Greeks put their walls inside to protect the cella and their columns on the outside,
where they could articulate exterior space. Perhaps for the first time, the overriding
concern is for the building seen as a beautiful object externally, while at the same time
containing precious and sacred inner space. Greek architects have been praised for not
crushing the viewer with overmonumentality.

The Greeks seldom arranged their monuments hierarchically along an axis, preferring to
site their temples to be seen from several viewpoints in order to display the relation of
ends to sides.

Roman architecture continued the development now referred to as classical, but with
quite different results. Unlike the tenuously allied Greek city-states, Rome became a
powerful, well-organized empire that planted its constructions throughout the

Mediterranean world, northward into Britain, and eastward into Asia Minor. Romans
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built great engineering works — roads, canals, bridges, and aqueducts. Their masonry
was more varied; they used bricks and concrete freely, as well as stone, marble, and
mosaic.

The Romans introduced the commemorative or triumphal arch and the coliseum or
stadium. They further developed the Greek theater and the Greek house.

The term Early Christian is given to the basilican architecture of the church prior to the
reintroduction of vaulting about the year 1000.

While Byzantine architecture developed on the concept called the central
Byzantine Church

church, assembled around a central dome like the Pantheon, the Western or Roman
church — more concerned with congregational participation in the Mass — preferred
the Roman basilica. Early models resembled large barns, with stone walls and timber
roofs. The central part (nave) of this rectangular structure was supported on columns
opening toward single or double flanking aisles of lower height. The difference in roof
height permitted high windows, called clerestory windows, in the nave walls; at the end
of the nave, opposite the entrance, was

placed the altar, backed by a large apse (also borrowed from Rome), in which the
officiating clergy were seated.

Byzantine figurative art developed a characteristic style; its architectural application
took the form of mosaics, great mural compositions executed in tiny pieces (tesserae) of
colored marble and gilded glass, a technique presumed to have been borrowed from
Persia.

Architecture was the dominant expression of the Gothic Age. Emerging in the first

half of the 12th century from Romanesque antecedents, Gothic architecture continued
well into the 16th century in northern

Europe, long after the other arts had embraced the Renaissance. Although a vast number
of secular monuments were built in the Gothic style, it was in the service of the church,
the most prolific builder of the Middle Ages, that the new architecture evolved and
attained its fullest realization.

The aesthetic qualities of Gothic architecture depend on a structural development: the
ribbed vault. Medieval churches had solid stone vaults (the structure that supports the
ceiling or the roof). These were extremely heavy structures and tended to push ‘the walls
outward, which could lead to the collapse of the building, in turn, walls had to be heavy
and thick enough to bear the weight of the stone vaults. Early in the 12th century,
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masons developed the ribbed Minaret Canterbury Cathedral, England vault, which
consists of thin arches of stone, running diagonally, transversely, and longitudinally.
The new vault, which was thinner, lighter, and more versatile, allowed a number of
architectural developments to take place.

The Islamic concept of a mosque as a place for ablutions and prayer differs from the
idea of a Christian church, and the desert climates in which Islam first became
established required protection from sun, wind, and sand. The initial prototype was a
simple walled-in rectangle containing a fountain and surrounded with porticoes.
Structural elements were the arch and the dome; roofs were flat unless forced upward by
vaults, and there were no high windows. The mosque had at least one tower, or minaret,
from which the call to prayer was issued five times daily. The same basic plan is
followed to this day.

The Renaissance, literally meaning "rebirth”, brought into being some of the most
significant and admired works ever built. Beginning in Italy about 1400, it spread to the
rest of Europe during the next 150 years.

A new type of urban building evolved at this time — the palazzo, or city residence of a
prominent family. The palazzi were several stories high; rooms were grouped around a
cortile, or courtyard; the outer walls of the palazzo were on the lot lines.

In early Renaissance and even Mannerist architecture, elements were combined in rather
static compositions; classic design implies a serene balance among the several
components; and spaces locked into the geometry of perspective. Unsatisfied with this,
the baroque architects of the

17th century deployed classic elements in more complex ways, so that the
identity of these elements was masked, and space became more ambiguous

and more activated. Baroque movement is understood as that of the observer
experiencing the work, and of the observer's eyes scanning an interior space or probing
a long vista. Some of the later rococo works contain a richness of ornament, color, and
imagery that, combined with a highly sophisticated handling of light, overwhelms the
observer.

When Louis X1V died (1715), changes in the artistic climate led to the exuberant rococo
style. Once again the work of Italians — notably Palazzo, Venice, 14th century Guarini
and Filippo Juvarra — provided the basis for a new thrust. Rococo came to full flower,
however, in Bavaria and Austria.

Eclectic Revivals
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Disenchantment with baroque, with rococo, and even with neo - Palladianism turned
late 18th-century designers and patrons toward the original Greek and Roman
prototypes. Selective borrowing from another time and place became fashionable. Its
Greek aspect was particularly strong in the young United States from the early years of
the 19th century until about 1850. New settlements were given Greek names —
Syracuse, Ithaca, Troy — and Doric any lonic columns, entablatures,

and pediments, mostly transmuted into while-painted wood, were applied to public
buildings and important town houses in the style called

Greek Revival.

In the second half of the 19th century, dislocations brought about by the Industrial
Revolution became overwhelming. Many were shocked by the hideous new urban
districts of factories and workers' housing and by the deterioration of public taste among
the newly rich. For the new modes of transportation, canals, tunnels, bridges, and
railroad stations, architects were employed only to provide a cultural veneer.

The Skyscraper

The Chicago architect Louis Sullivan, in his Wainwright Building (1890—1991) in St.
Louis, Missouri, his Guaranty Building (1895) in Buffalo, New York, and his Carson
Pirie Scott Department Store (1899—1904) in Chicago, gave new expressive form to
urban commercial buildings. His career converges with the so-called Chicago school of
architects, whose challenge was to invent the skyscraper or high-rise building,
facilitated by the introduction of the electric elevator and the sudden abundance of steel.
They made a successful transition from the masonry bearing wall to the steel frame,
which assumed all the loadbearing functions. The building's skeleton could be erected
quickly and the remaining components hung on it to complete it, an immense advantage
for high-rise buildings on busy city streets.

Postmodern Architecture

Between about 1965 and 1980 architects and critics began to espouse tendencies for
which there is as yet no better designation than postmodern. Although postmodernism is
not a cohesive movement based on a distinct set of principles, as was modernism, in
general it can be said that the postmodernists value individuality, intimacy, complexity,
and occasionally even humor.

By the early 1980s, postmodernism had become the dominant trend in American
architecture and an important phenomenon in Europe as well

3)Do the following exercises in written form:
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A) Answer the questions.

1 What did Egyptians built temples for?

2 What impression did Egyptian temple produce on approaching
participants?

3 In what way did the Greeks put their walls if compared with Egyptians?
4 Who crushed the viewer with overmonumentality: Egyptian or

Greek architects?

5 How did the Romans vary architecture?

6 What concepts did Byzantine architecture develop on?

7 Describe early models of Christian church.

8 Where was the alter placed in the Christian church?

9 When did the Gothic architecture emerge?

10 What architectural structural developments in the Gothic architecture took place?
11 Why does the Islamic concept of a mosque differ from the idea of
Christian church?

12 What is the basic plan of the mosque today?

13 What new types of building emerged in the Renaissance?

14 What were the features of Baroque architecture?

15 What style is called exuberant and ornamental? Where did it flourish?

16 What brought about the borrowings from Greek and Roman prototypes in the late
18th century?

17 What were the urban districts in the 19th century like?

18 What were the advantages of a high-rise building in comparison
with the masonry?

19 What do the postmodernists value in architecture?

B) Names of buildings. Match words with definitions:
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1 temple a. a large strong building with

thick walls to protect smb inside

2 mansion b. a city residence for rich people

3 mosque c. where Christians go to in order to worship

4 church d. where Muslims worship

5 castle e. used for worship in Hindu, Buddhist

6 palace f. a tower that is traditionally a part of a mosque
7 minaret g. used as the official

home for royal family or for performances

8 theatre h. a building on a farm for animals or crops

9 barn I. used for performing plays

10 skyscraper J. areligious place built to remember a holy person
11 palazzo k. a large house, especially a beautiful one

12 shrine . a tall building containing offices or flats

C) Structural elements of the buildings. Translate
words and word-combinations.
1 walled enclosures

2 columned halls

3 masonry

4 precinct

5 axis

6 lintel

7 clerestory

8 nave

9 vault

10 apse



11 porticoes

12 a timber roof

13 entablature

14 pediment

15 dome

16 arch

17 ledge

What types of buildings do they characterize?
Reproduce the words in the situations from the text.
D) Find English equivalents of the following words and
word-combinations.

® UCpapxXrUIcCKas JIMHEHHAas IIOCIIECA0BATCIBHOCTD

* MPUJIABATh BEIMYUE COOJIOICHUIO PUTYaJIOB

¢ KaMCHHAad KJIaJaKa

¢® CMOTPETH C HECKOJIBKHUX TOYCK

* BO3HHMKATh KaK MIPOTOTHUIT LIEPKBU (YACOBHH )

¢ CBALIICHHOC IIPOCTPAHCTBO BHYTPHU

* HCIIOJIb30BATh IMPOKO KUPIHUY U OETOH

* coOpaHue BEPYIOIINX

* INTYPrus

¢ OCHTPAJIbHAA YaCTh ACPKHUTCA HaA KOJIOHHAax

* OOKOBBIE IMPOXOAbI 0oJiee HU3KOTO YPOBHA

* TyXOBEHCTBO

¢ BBIMIOJIHATH U3 KPOHICYHBIX KYCOYKOB IBCTHOI'O MpaMoOpa
¢ BOBHHUKATb OT POMAaHCKHX IMPCAICCTBCHHUKOB

* peOpUCTBIN / MHOTOCTOPOHHUM CBOJ



* MECTO JIJII OMOBECHHS U MOJIUTB
* HOBBIW THUII TOPOACKOTO 3AaHUS

* OCHOBHAas TEHIACHIIUS

* CBO/I ITIPUHIIUIIOB

* NOAACP>KUBATh TCHICHIIUU

* IPEUMYILIECTBO BHICOTHBIX 3JaHUM

* CIOJIb30BaHUE JIU(PTA

* BHEIIHUH JIOCK

* YXYJLICHUE BKyCa

* OBITH BBI3BAHHBIM PEBOJIIOITUEN

* pa3oyapoBaHue

* pacuBETATh

* JaCTUYHOE 3aMMCTBOBAHHE CTAJI0O MOJHBIM

* IBETUCTBIA CTHUIIb

* MIEPETOJIHITh YYBCTBOM BOCXUIIIEHHUS, CBSI3aHHBIM C OOTaTCTBOM
[IBETA U OPHAMEHTA

* YJUIMHEHHAS NIEPCIIEKTUBA

* MPUIABaTh HOBHIE BHIPA3UTEIbHBIC (DOPMBI

* UCIIOJIb30BATh  KJIACCHYECKHE DJIEMEHTHI C YCIOKHEHUSIMU

* M0JIpa3yMeBaTh YeTKUM OajaHC KOMIIOHEHTOB

* YCIICIIHBINA MEPEXO/ OT KAMEHHON HECYIIEU CTEHBI K CTaJIbHOMN
pame

Pazgen VI.

1) BeimosHeHEe epeBo/ia YacT TeKCTa KHUTH/CTaThU TI0 TEME MarucTepCcKon
muccepranuu (0T 0 10 5 6aIoB).

TpebGoBanus k mepeBoy
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[lepeBoa HEaIaNITUPOBAHHOTO AHTJIOSN3BIYHOTO TEKCTA MO CIEUUATBLHOCTH Ha PYCCKUM
SI3BIK SIBJISIETCS CAaMOCTOSITENIbHOM padoToit. O0bem nepeBoja coctasisier 5000
MeYaTHBIX 3HAKOB (0€3 MpoOEsIoB).

[TpaBuna opopmiieHust paboThI

1. [lepeBo1 10JKEH OBITH HalleUyaTaH Ha CTaHJAPTHOM JIMCTE TTucyYel Oymaru B
dhopmare A4.

IToss:

BepxHnee, eBoe — 3cM

Hwuxnee, npaBoe — 2cMm

Hywmepanus cTpaHul CHU3y 10 LEHTPY

Mpudpt Times New Roman, pazmep 14

uHTEepBai-1,5

HpudT npuHTepa AOKEH OBITH YETKUM, YEPHOTO 1IBETA.
Hauano a63aiia nepeBojia 10JKHO COOTBETCTBOBATh OPUTHHATY.

2. CrpaHu1IbI IEPEBO/IA U TEKCTA OPUTHMHANA JOJIKHBI OBITh  IIPOHYMEPOBAaHbI
CKBO3HOM Hymepauuen. llepBol cTpaHuLien sIBISETCS TUTYJIBHBIN JIUCT.

3. TuTynbHBIN JUCT OPOPMIIIETCS IO YCTAaHOBJICHHOMY 00pasiy (cM. oOpaszery
3aMOJTHEHUSI THUTYJIBHOTO JIHCTA).

4, K nepeBoay HE0OX0IUMO COCTaBUTH Tioccapuid, He MeHee 30 S3bIKOBBIX €IUHHUIL.
I'moccapuii opopmiisieTcst B BUjie TaOIUIIbI, COCTOSIIEH U3 IBYX KOJIOHOK: TIepBast
KOJIOHKA — SI3bIKOBAsI €/IMHUIIA HA UHOCTPAHHOM SI3bIKE, BTOpPas KOJIOHKA — MEPEBOI.

5. DNEeKTpOHHAas BEPCHsl, TEKCTAa OPUTHHAJIA U €r0 NIEPEBO/] T0JKHBI OBbITH
o(OpMIIEHBI B BII€ TAOJIUIIBI, COCTOSIICH U3 IBYX KOJOHOK: NIEpBasi KOJIOHKA — TEKCT
OpUT'MHAJIA, BTOPAsi KOJIOHKA — IIEPEBOJ,.

6. IlepeBon cnaércs B CTPOroO YCTAHOBJIEHHBIN CPOK B AJIEKTPOHHOM BEPCHH
(opuenTHpOBOYHO — 3/4 Henens nexaops).

2) Hepe(:Kas YaCTH TEKCTa KHUTH/CTAThU MO TEME MaFHCTCpCKOﬁ AucCcCpTalnun

3) Utorosoe TectupoBanue B (ot 0 10 15 6amos).

TecrupoBanue B.
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Tect B coctonT M3 15 nyHKTOB 3a1aHuil.
3a kaxablil BepHBI 0TBET CTYAeHT noJydaert 1 6asu1, 3a HeBepHbIii — 0.
MaxkcumajibHOe KOJM4ecTBO 0a/10B: 15.

TecToBble 3axaHusi IUIsi NpoBepKky 3HaHuii (B)

TECTbBI U KJIIOYHU TIPABUJIBHBIX OTBETOB

Bapuanr |.

Homep
3aaHus

Coaepsxanue Bonpoca

IIpaBuJbHBII

OTBET

KoMnerenuus

Cemectp

JTanel
KOHTPOJIst

1

BriGepure eTuHCTBEHHO
MPaBWIbHBINA OTBET.

Restorers should pay
attention the smallest
details.

a) to
b) of
c) about

a)

YK -4

3

HToroBerii

Bri6epute enuHCTBEHHO
[IPaBUJIbHBIN OTBET.

I work my master's thesis
every evening.

a) about
b) on
c) for

b)

Htoroseriii

BriGepure eTuHCTBEHHO
MPaBWIbHBINA OTBET.

They have

this restoration project.
a) last month
b) already
c) yesterday

completed

b)

YK -4

HToroserii

Bri6epute enuHCTBEHHO
IIPaBUJIbHBIN OTBET.

A restorer is a professional who
specializes repairing and
refurbishing damaged or
deteriorated objects.

a)in
b) for
c) from

VK-4

Htoroseriii
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Bri6epute enuHCTBEHHO
[IPaBUJIbHBIN OTBET.

is a method of
depositing a thin layer of gold onto
the surface of another metal, most
often copper or silver.

a) Gold plating
b) Melting
c) Soldering

VK-4

HTtoroserii

Bri6epute enuHCTBEHHO
[IPaBUJIbHBIN OTBET.

Everybody listened his
report very attentively.

a) for
b) with
c) to

VK-4

Htoroseriii

Bri6epuTe enuHCTBEHHO
[IPaBUJIbHBIN OTBET.

Malachite is a semi -
gemstone.

a) circular
b) precious
c) liquid

b)

VK -4

Htoroserii

Bri6epute enuHCTBEHHO
[IPaBUJIbHBIN OTBET.

is a hard, white
material from the tusks
(traditionally from elephants) and
teeth of animals.

a) Ivory
b) Ceramics
c) Amber

VK-4

Htoroseriii

Bri6epuTe enuHCTBEHHO
[IPaBUJIbHBIN OTBET.

A potter’s wheel is a machine used
in the shaping of
ceramic wares.

a) triangular
b) round

b)

VK-4

Htoroseriii
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C) square

10

Bri6epuTe enuHCTBEHHO
IIPaBUJIbHBIN OTBET.

Our glass workshop was
responsible the restoration
of church medieval glass.

a) with
b) for
c) about

b)

VK-4

Htoroseriii

11

BriGepure eTuHCTBEHHO
MPaBWIbHBINA OTBET.

The largest “Cullinan”
diamond to King
Edward VII of Great Britain.

a) has presented

b) presented

c) was presented

VK-4

HToroserii

12

BriGepure eTuHCTBEHHO
MPaBUIbHBINA OTBET.

is a person who makes
high quality wooden furniture.

a) A cabinetmaker
b) A glassblower
c) A jeweller

VYK-4

HToroserii

13

BriGepure eTuHCTBEHHO
MPaBWIbHBINA OTBET.

The next conference will be
devoted the problems of
contemporary art.

a) with
b) to
c) at

b)

VYK-4

HToroserii

14

Bri6epuTe enuHCTBEHHO
IIPaBUJIbHBIN OTBET.

The cabinet doors were inlaid
amber.

a) in
b) with
c) for

b)

VK-4

Htoroseriii
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15

BriGepure eTuHCTBEHHO
MPaBUIbHBINA OTBET.

Bone China is amongst the
strongest of
whiteware

a) ceramics
b) glass
c) plastic

VYK-4

HTorossrii

Bapuanr 1.

TecToBBIE 3alaHUA NJIA IIPOBEPKA 3HAHUM

TECTbBI U KJIIOYU TIPABUJIBHBIX OTBETOB

Homep
3aaHus

Conep:xanue Bonpoca

IIpaBuibHbII
OTBeT

Komnerenunus

Cemectp

JTanel
KOHTPOJIA

1

Bri6epuTe enuHCTBEHHO
IIPaBUJIbHBIN OTBET.

are artisans who
create jewelry using gems,
metals, and other materials.

a) Jewellers
b) Glass - blowers
c) Cabinetmakers

a)

YK-4

3

Hrtoroserit

BriGepure eTuHCTBEHHO
MPaBUIbHBINA OTBET.

Gzhel is a Russian style of
ceramics.
a) blue and white
b) blue and red
c) yellow and orange

YK-4

HNToroBbiit

Bri6epute enuHCTBEHHO
IIPaBUJIbHBIN OTBET.

Wedgwood is a
pottery firm, originally
founded in 1759.

a) Italian
b) Austrian
c) British

YK-4

Hrtoroserit
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Bri6epute enuHCTBEHHO
IIPaBUJIbHBIN OTBET.

is a delicate
and intricate decorative
work made from fine
threads or wires of precious
metals, such as gold or
silver.

a) Gold plating
b) Silver plating
c) Filigree

YK -4

Hroroswrit

Bri6epuTe enuHCTBEHHO
[IPaBUJIbHBIN OTBET.

Glass blowing is a technique
that consists

inflating molten glass with a
blowpipe to form a sort of
glass bubble.

a) from
b) of
c) with

b)

VK-4

Hrtoroserit

BriGepure eTuHCTBEHHO
MPaBUIbHBINA OTBET.

Upholstery is the materials
that make up the

coverings of
chairs, sofas, and other
furniture.

a) hard
b) soft
c) transparent

b)

YK-4

HToroBeiit

BriGepure eTuHCTBEHHO
MPaBWIbHBINA OTBET.

is a decorative

jewellery item designed to
be attached to garments,
often to fasten them
together.

a) A brooch

b) A necklace

c) A bracelet

YK-4

HNToroBbiit
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Bri6epute enuHCTBEHHO
[IPaBUJIbHBIN OTBET.

Garden furniture is typically
made of
materials.

a) weather-resistant
b) soft
c) transparent

YK-4

Hroroswrit

BriGepure eTuHCTBEHHO
MPaBWIbHBINA OTBET.

is a highly
decorative international
style of architecture and art
that was popular in Europe
from around 1890 until the
beginning of the First World
War.

a) Art Nouveau
b) Baroque
c) Rococo

YK-4

HNToroBbiit

10

Bri6epute enuHCTBEHHO
IIPaBUJIbHBIN OTBET.

is a naturally
occurring alloy of gold and
silver with a small amount
of other metals.

a) Electrum
b) Platinum
c) Bronze

YK-4

Hrtoroserit

11

Bri6epute enuHCTBEHHO
[IPaBUJIbHBIN OTBET.

Op art emerged in the
a) 1930s

b) 1920s
c) 1960s

YK-4

Hroroserit

12

Bri6epuTe enMHCTBEHHO
IIPaBUJIbHBIN OTBET.

Ergonomics is a discipline
focused making

YK-4

Hrtoroserit
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products and tasks
comfortable and efficient for
the user.

a) on
b) for
c) with
13 | Beibepure €IMHCTBCHHO b) YK-4 WTorossrii
IIPaBUJIbHBIN OTBET.
is the
practice  of organizing,
arranging, and managing
museums, including the
study of the history of
museums and their role in
society.
a) Archaeology
b) Museology
c) Theology
14 | Beibepure €IMHCTBCHHO a) YK-4 WTorossrii
[IPaBUJIbHBIN OTBET.
Initially was
known as the Museum of
Manufactures.
a) the V&A
b) the British Museum
c) the National Portrait
Gallery
15 | Beibepure €IMHCTBCHHO a) YK-4 WTorossrii

IIPaBUJIbHBIN OTBET.

An art exhibition consisting
of at least three artists or
more is called

a) agroup exhibition

b) asolo exhibition

c) a retrospective
exhibition
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6. MeToauueckue MaTepuasibl, oOmNpeaessilOline TMPoUeaypPbl OLEHUBAHUS
3HAHUM, YMEHHH, HABBIKOB U ONbITA AeATEJIbHOCTH

Pe3ynbpraTom mpoBepKu KOMIETEHIIMN Ha pa3HBIX dTanax (OpMUPOBAHHMSI, TTOTYICHHBIX
CTYZCHTOM B XOJI€ OCBOCHHSI JAHHOW JUCIMILINHBI, SIBIISIETCS OI[EHKA, BBHICTABIIsIEMast IO
100-6annpHOM 1IKaJNIe, KOTOpas SABJISIETCA PE3YJIbTaTOM CYMMHPOBaHUs 0aJljIoB,
MOJTYYEHHBIX Ha dTare rnepBor (MakcumyM 20 6aJ110B) U BTOpOM (MakcuMyM 35
0ajioB) pyOEKHBIX aTTECTallMi, UTOTOBOM PyOeKHOMU aTtTecTaluu (MakCuMyMm 25
0aJIIoB), a TakKe 0AJTOB, BBICTABIISIEMBIX 32 IMOCEMIAEMOCTh (MakcuMyMm 20 O6aIioB).

1 pybexxnas arrectamms — ot 0 7o 20 6amioB

Poccuiickas oreHka 2 3- 3 3+ 4- 4 4+ 5- 5 5+

Bamer pybexHoit

0-11 12 13 14 15 16 17 18 19 20
aTTecTalun

2 py6esxxnas arrecranus — ot 0 go 35 6amioB

Poccuiickas orieHka 2 3- 3 3+ 4- 4 4+ 5- 5 5+

bamsr pyGexHoi

0-17 18-21 22 23-24 | 25-26 27 28-29 | 30-32 33 | 34-35
aTTecTalun

[Tocemenune 3ansaTuil — 20 0awoB.

(ITocemenue» - 1 Gam 3a MpUCYTCTBUE HA 3aHATUM O€3 3aMEUaHUI CO CTOPOHBI IIPENIOAABATEIS;
1 Gann 3a omo3gaHMe WIM MHOE HE3HAUUTENIBHOE HapylleHHe aucuuiuinHel; 0 GayioB 3a
IPOIYCK OAHOIO 3aHATHUS (BHE 3aBUCHUMOCTH OT YBaXXHTEIBHOCTH IPOIYCKa) WIN OMO3JaHHe
Oonee yeMm Ha 15 MUHYT WM WHOE HapyIIeHHE IUCUMIUIMHBI) IUTIOC 2 Oaija 3a aKTUBHOE
ydacTue

WTOroBas arrecrauud 1o qucuuiuimae— ot 0 1o 25 0ayuios.

Poccuiickas oreHka 2 3- 3 3+ 4- 4 4+ 5- 5 5+

bamsr pyGexHoi

0-12 | 13-15 16 17 18 19-20 21 22 23 | 24-25
ATTecTanuun

Hroro ouenka odyuaromuxcs no bPA:

Cymma
HaOpaHHBIX 10 50 51-60 | 61-65 | 66-70 | 71-75 | 76-80 | 81-85 | 86-90 | 91-95 | 96-100
OaioB

Poccwuiickas 2 3- 3 3+ 4- 4 4+ 5- 5 5+
OILICHKA

He3auem 3aumeno

7. KpuTepuu OlleHKH Pa3JIMYHbIX BHIOB 3a1aHUI

*Bce npakTHYeCKHUe 3aJaHNsl, KpOMe UTOTOBOIr0 TecTUpoBaHud B, onenuBawTcs mo S —
O0asabHOM mKaJje. Utorosoe tectupoBanue B coctout u3 15 nyHKTOB 3a1aHUIA.

MaxkcumaJjibHOe KOJIM4YeCTBO HA0OPpaHHBIX 0AJ/LUI0B 32 TeCTUPOBaHue — 15.
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Kpurepuu oueHkH npe3eHTannu

Hpe3eHTauH5{ — OJIMH M3 BAXXHEHMIIMX 3JIEMEHTOB B METOIUKE IpCrogaBaHusA AHTJIUNCKOTO

A3bIKa. DTOT BHJ 3aJaHUN (POPMHUPYET y CTYJIEHTOB YMEHHUs paboTarh ¢ MHpopManuend B

9JIEKTPOHHOM BHUJE, CHOCOOHOCTh K KPUTHYECKOW peIeKCHH, aHalu3y, He3aBUCHUMOU

ACATCIBHOCTHU, MPUHATHIO CAVMHCTBCHHO ITPAaBUJIBHBIX pemeHI/Iﬁ, a TAaK)XC pa3BHUBACT Yy HUX

IMONCKOBO-HUCCIICAOBATCIILCKUC YMCHHUA 1 HABBIKH. CDOpMaT MMPC3CHTAIINU ITO3BOJISICT ITPOBCPUTH

CJIOBapHBIN 3amac CTYJCHTa, BJIAJICHHE CTEIUATU3UPOBAHHON JIEKCHUKOMN, HABBIKA MTYOIUYHBIX

BBICTYIUICHUH U CTPYKTYPHUPOBAHUs YCTHON PEUH.
Crucoxk cI0BapHBIX KIIKIIE, 0OBIYHO YHIOTPEOISIEMbIX B PE3CHTALIUN:
Hello everyone, and thank you for coming...

My name is...

I’m going to speak about...

I’ll start with...and then move on to...

Finally I’m going to...

This leads directly to...

Firstly...

Secondly...

| must emphasize...

Next, let’s look at...

To summarise...

In conclusion...

Thank you for listening.

Now, if there are any questions, I’ll be happy to answer them.

ITapameTpsbl OLlCHUBAHUSA

Banasl

Hanuuune BceX CTPYKTYpHBIX 3JIEMEHTOB IIPE3CHTALNN, UX BBIICICHUE B PEUH.
Pacnpenenenne BpeMeHM MeXAy OO0S3aTENbHBIMU  3JJIEMEHTAMHU  IPE3CHTAIUH
PaBHOMEPHO U COOTBETCTBYET UX 3HAYMMOCTH.

Peub rpamoTHas1, loruyecku BhICTpoeHHas. Bricokuii Temn peun. Peub pazbopuuBasi.
SI3BIK BBICTYIUIEHUS M HArJIAJHBIX MATEPUAJIOB B LIEJIOM HE UMEET KOMMYHMKATUBHBIX
OLIMOOK, a TAaKXKE TPaMMaTHYECKUX, IEKCHUECKUX U MPOYUX OLIHOOK.

CryneHT CcBOOOIHO H3JIaraeT JOKJIaJ, MpaKTHYeCKH Oe3 Omopbl Ha TEKCT,
B3aUMOJICUCTBYET C ayIUTOPHUEH, NMOANEPKUBas 3PUTEIbHBIM KOHTAKT. S3bIK Tena
COOTBETCTBYET KOMMYHMKAaTUBHOW CUTYaLlHH.

B ncnonp3yeMpIxX HarJIggHBIX MaTepUaiaXx HET OMNOOK WM OHU HECYIIECTBEHHBI.

OTCyTCTBI/Ie OOHOTO U3 CTPYKTYPHBIX J3JICMCHTOB IMPC3CHTAIUNU WA OTCYTCTBHUC
BBIZICIICHHW 3JICMCHTA NNPE3CHTAMN B PCUH.
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HeonpaBnannoe Boifenenre 1 uam 2 31eMEHTOB MPE3EHTALUH.

Peus B menom rpamotHasi, pazbopunBas, 0e3 rpyObIX HapyuieHui JIoruku. MmeroTcs
HE3HAYUTEIbHBIC OIINOKH.

CryneHT CBOOOJHO M3JIaraeT CBOHM JOKJaa, HO OMopa Ha TEeKCT u30bITouHas. EcTb
HEKOTOpBIE MTPOOIEMBI B YCTAHOBJICHUN KOHTAKTA C ayIUTOPUEH. 3pUTENbHBIN KOHTAKT
NOJ/IEP’KUBACTCS HE HA IPOTSKEHUH BCETO BHICTYIUICHUS.

B ncnonp3yeMbIx HariasiiHbIX MaTepuazax JomynieHsl 1 — 2 ommoKwu.

OTCcyTCTBHE HECKOJNBKHUX CTPYKTYPHBIX JJIEMEHTOB MPE3CHTAIMM WM OTCYTCTBHE
BBIJICJIEHUS] HEKOTOPBIX IEMEHTOB PE3EHTALUU B PEUH. 3
HeomnpaBanHoe neiasiMu Hpe3eHTAllMK pacrpeiesieHe BPEMEHH MEXIY 3JeMEHTaMH
Hpe3eHTAIHH.

B peun mnpucyrcTtByroT 3ameTHble OmHMOKH. ECTh OTAEIbHBIE KOMMYHHKATHBHBIC
OIIMOKH, KOTOPBIE HE CIUIIKOM HAapYIIAIOT JIOTHKY U3JI0KEHHUSL.

CTyneHT MOCTOSHHO IMpHOeraeT K TEKCTy. 3pUTENbHBIA KOHTAKT yCTaHABIUBACTCS
neproandecku. [Ipy u3mokeHnu 10KIa1a BOZHUKAIOT HEYMECTHBIC Tay3bl.

B wucnone3yembIX HarisigHBIX MaTepuanax, KOTOpble, B IEJIOM, COOTBETCTBYIOT
BBICTYIUICHHIO, €CTh OTIeTbHbIC ommOKu. Harmsmnele matepmansl opopMIeHBl 0e3
rpyOBIX HapYIICHUH.

OTcyTcTBHE 3HAUUTENBHOTO (60JIee TIOJIOBUHBI) KOJUYECTBA CTPYKTYPHBIX 3JEMEHTOB
NpE3eHTAlMM WM OTCYTCTBHE 3HAYMTEIHFHOTO KOJIMYECTBA BBIACICHUS JJIEMEHTOB
IIPE3EHTALUU B peun 2
YpesmepHas 10 MPOJOIDKUTEIBHOCTH MIIH CIUIIKOM KOPOTKas TMPE3CHTAIHS; 3aTPaThl
BpPEMEHU Ha 3JIEMEHTHI HE ONPaBIaHbI

B peun mnpHUCYTCTBYIOT KOMMYHHMKATHBHBIE OINMOKH, KOTOpBIC TIPETATCTBYIOT
NOHUMAaHHMIO JIOTHKH U3NI0KeHHs. Peub Hepaz0opunBasi.

CTyAeHT MpaKTU4YeCKH HE OTPBIBACTCSA OT TEKCTa. 3PUTEIBHOrO0 KOHTAKTa HET WM OH
yCTaHaBJIMBACTCs KpaTKoBpeMeHHO. CTYACHT He BIIAJCET WIH IUIOXO BIIAJICET TEKCTOM
JIOKJIa1a

B TexcToBOM 0(GOpMIIEHMH HArMAIHBIX MaTEpHAOB HMEIOTCS TpyOble OIIMOKH.
Conep:kaHue HarJIAJHBIX MaTepHaJIOB MPAKTHYECKH HE COOTBETCTBYET BBICTYIUICHHIO.
Hx odopmiieHre MemaeT BOCIPUSATHIO.

Kpurepumn oueHKH yCTHOrO co0001eHHs (I0KJIAa) M0 YKA3aHHOH TeMe

[loaroroBka TEeMaTUYECKUX JOKJIAIOB - BO3MOXHOCTb YIYYIIUTHh BJIAJCHUE PEUYECBBIMU
HaBbIKAMU M YMEHUSIMU MPAKTUYECKOTO HCMOJIb30BAHUS AHTJIMUCKOIO SI3bIKa. JTO TaKue
WHOSI3BIYHBIE YMEHUsS, KaK OCYIIECTBICHUE MOWCKA WH(OPMAIMK 10 TEME B WHOS3BIYHBIX
HMCTOYHUKAX, BHIOOpP BUJA YTCHHUS B COOTBETCTBUU C IENBIO, CUCTEMATU3ANUS U 00OOIICHHE
TEKCTOBOW MH(pOpMAIIUU Ha aHTIUKUCKOM si3bike. [Ipu MOAroToBKe JaHHOTO BUA 3alaHUM
CTYyIEHT UCIIOJNIb3YET BCE UEThIPE BHJAA PEUYEBOM JEATENbHOCTH (UTEHHE, TOBOPEHUE,
ayJIMpOBaHKE U MMUCHMO) — PACHIMPSACT CBOM CIIOBAPHBIH 3aIac, UCIOJIb3YeT HHOCTPAHHBIH S3bIK
B KOHTEKCTe Oynaymied mnpoecCHOHAIbHON MNESITEIPHOCTH, COBEPIICHCTBYET HABBIKU
CaMOCTOSITEIHOTO MOWCKa HHGOpPMAIMM Ha aHTJIUUCKOM SI3bIKE, B HW3BECTHOM CTEMNEHU
YCTPAHSET pa3pblB MEKIY U3YYEHUEM U UCIIOJIb30BAaHUEM AHTJIMHCKOIO SI3bIKA.

ITapamMeTpbl OLlEHUBAHMS banabi

[TonHOE pacKphITHE TEMBI.
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boratslii n1ekcuueckuil 3amac.
[IpaBuIBHOE JIGKCHYECKOE, TpaMMaTHYeCKOe U (POHETHIECKOE 5
oopmiieHHEe BBICKA3bIBAHHS.

EcTecTBEHHBIN TEMII peUH, OTCYTCTBUE 3aMETHBIX I1aY3.

[losnHas cMpIcI0Bast 3aBEPIIEHHOCTD U JJOTMYHOCTH BBICKA3bIBaHUS.

Hanname BbIBOAOB, 3aKJIIOUYCHUA.

Tema packpsiTa MOYTH TOJHOCTBHIO.
JlocTaTo4yHbIN TEKCUYECKHUH 3a11ac. 4
Hebonbioe KoIu4ecTBO rpaMMaTHUYECKUX, IEKCHUECKUX U (POHETHUECKUX OLITHOOK.
EcTecTBeHHBIH TeMI peun ¢ HE3HAYUTEIbHBIMU [Tay3aMHU U TIOBTOPAMHU.

CMbIc0Bast 3aBEPIICHHOCTD U JIOTUYHOCTD BBICKa3bIBAHUS

HECKOJIBKO HapyIICHBI

Hannane BbIBOAOB, 3aKJIIOUCHUA.

Tema packpeiTa HE TOJTHOCTHIO.
3armac JeKCUKH HEIOCTATOUYHEIN. 3
YMepeHHOe KOJIMYECTBO OMMOOK B TPAMMATHKE U JICKCUKE.
TGMH petm 3aMeHH€HHBIﬁ, C HaCTbIMH Hay3aMI/I 148 HOBTOpaMI/I.
CMBICJIOBa}I BaBepH_IeHHOCTB 1 JIOTUYHOCTH BBICKA3bIBAHUA
3HAYUTEILHO HaPYIICHBI.

BbIBOIBI 1 3aK/TIOUE€HHE OTCYTCTBYIOT.

Tema He packpsITa.

CKynHBIN JIEKCUYECKUI 3amac.
Bonbiioe KOIU4ecTBO rpaMMaTHYECKUX, IEKCHUECKUX U (POHETHUECKUX OLTHOOK. 2
MeyeHHsli TeMI pevyd. JJauTenbHble nays3sl.
CMBIcI0Basi HE3aBEPIIEHHOCTh BBICKA3bIBAHUSL.
OTcyTCTBHE JIOTUKH B BBICKA3bIBAHUM.

OTCYTCTBI/IC BBIBOAOB M 3aKJIIFTOUYCHHUA.

Kpurepun oueHku nepesoaa
JlaHHBIN BUJ 3aJaHUI CIIOCOOCTBYET HE TOJIHKO OOOTAIICHUIO CIIOBAPHOTO 3amaca CTYJACHTOB U
3aKpEIICHUIO0 TPaMMAaTHUKH, HO U YIUT UX paboTaTh CO CIIOBAPEM U CIIPABOYHOM JIUTEPATYpPOH,
a TaK)Ke pacuIupsieT UX KPyrosop, MpeBpaiias u3ydeHue A3blka B yBICKATEIbHbBINA MPOLIECC.

ITapameTpbl OLlEeHUBAHMS Bbanawbl
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[Tonueri nepeBos. OTCYTCTBUE CMBICTOBBIX U TEPMUHOJIOTHYECKUX MCKAXKECHHUIA.
TBopYeckuit moaxoa 1 aOCOMIOTHAS TOYHOCTh Mepeaun COJEPKaHUs U XapaKTEPHBIX
0COOEHHOCTEH CTUJIS TIEPEBOIUMOTI0O TEKCTA.

[Tonneblil nepeBoa. OTCYTCTBYIOT CMBICIIOBBIE HCKakeHUs. [IpaBunpHas nepenayda
colepkaHus Tekcra. FIMEeroT MecTo TEpMUHOJIOTHYECKHE HETOYHOCTH U
HE3HAYUTENIbHbIC HAPYIICHNUS XapaKTePHBIX OCOOCHHOCTEH MEPEeBOUMOr0 TEKCTA.

Henonuslii nepeBoa. [IpucyTcTByeT HEKOTOPOE UCKAKEHUE CMBICIIA U
TCPMHUHOJIOTUH. HapymaeTc;I B OTACJIBHLBIX CIIy4dasaX COACPIKAHUC IMTCPCBOAUMOIO
TEKCTa.

Henonnsrii mepeBop Tekcta. [IpucyTCTBYIOT rpyObIe CMBICTOBBIC U
TEPMUHOJIOTHYECKUE UCKaKeHUs. HapymaeTcs npaBuIbHOCTS Iepeauy COAEPIKAHNS
MEPEBOAMMOrO TEKCTA.

KpnTepnn OLICHKM YCTHOI'O OTBE€TA CTyJA€HTA

JlaHHbBIN BUJ 3aJaHUI pa3BUBAET y CTYAEHTOB CIIOCOOHOCTH OCYILECTBIISATh YCTHOE PEYEBOE

O6IJ_[CHI/IC B pa3HOO6pa3HBIX KOMMYHUKATHUBHBIX CUTYyallUsAX B COOTBCTCTBUU C UX
HOTp€6HOCT51MI/I H MHTCPCCaMU.

ITapameTpsbl OleHUBAHUS

Bbananl

CBo0OOTHOE OTIEpUPOBAHKE TPOTPAMMHBIM MATEPUATIOM B MIPEIOKEHHON CUTYAIUH.
CopepxaHue BbICKa3bIBaHUSI COOTBETCTBYET CUTYalluu o01ieHus. PeueBast akTUBHOCTh
CTYJIEHTA OYE€Hb BBICOKAs, OTBET OTIMYAETCS JIOTUYHOCTBIO, CBA3HOCTBIO, MOJHOTOM,
MOCIIEI0BATEIbHOCTHIO M OETI0CThI0. Bricka3piBaHME MOTUTEMATHUECKOTO XapaKTepa,
XOpOULIO apryMEHTHUPOBAHO, BBIPAXKAET CBOIO TOUKY 3pEHMS. TeMIT pedd BBICOKHM.
OTtcyTcTBUE OMUOOK SI3BIKOBOTO XapakTepa

CO,Z[Gp)KaHI/Ie BBICKA3bIBaHHUA COOTBCTCTBYCT 3aI[aHHOﬁ TCMC U CHUTyallun O6H_I€HI/I}I,
OTJINYAaCTCA nocCJICA0BaTCIbHOCTHBIO, JJOI'M4YHOCTBIO, APTYMCHTUPOBAHHOCTLIO.
HesnaunTenbHble A3bIKOBBIE OMUOKH (2-3).

KomMmyHuKaTHBHAs 3ajaya peliaeTcss Ha YpPOBHE BOCIPOW3BEACHUS 3ay4YE€HHOTO
MaTepuaia B CHUTyallUM C MHOTOYMCIEHHBIMU ouinMOkamu. PeueBas aKTHBHOCTH
CTyJICHTa HEBBICOKasi, MMEIOT MECTO CYIIECTBEHHbIE HEJOCTATKH B TOCTPOCHUU
BBICKa3bIBaHUSI.

KoMmMyHuKaTHBHAs 3a7a4a pemaeTcss Ha ypoBHE ()parMEeHTapHOTO BOCIPOHU3BEICHHUS
10 TMaMATH 3ay4eHHOH TeMmbl. OTCYTCTBYeT MOHMMAaHHME M PEaKIHs Ha MOHHMaHHE.
OTBeT COAEP)KUT TaKOE KOJINYECTBO OIIHOOK, KOTOPOE MPUBOIUT K HECOOTBETCTBHUIO
a/IeKBaTHOTO O(OPMIICHHS pEeUu.

KoMMyHMKaTMBHAs 3ajaya pEIIAeTCs HA YPOBHE OTACIBHBIX MPEAJIOKEHUH.
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Bricka3piBaHHE HE OTBEYAET KOMMYHUKATUBHOM 3a/1aue CUTYallHH. 1

OTtcyTcTBUE OTBETA WM OTKA3 OT HETO. 0

YuyacTue B 0ecene

[Ipy ouneHMBaHUMM S3TOTO BHUJA TOBOPECHUS BAXKHEUIIMM KPUTEPUEM, TAKKE, KAK WU MPHU
OLICHUBAHHUH CBSA3HBIX BBICKA3bIBAaHUM, ABJISETCS PEUYEBOE KAYECTBO U YMEHHUE CIIPABUTHCS C
peUYeBOM 3a1a4en, TO €CTh IOHAThH MAPTHEPA U PEArUPOBATH MIPABUIIBHO HA €T0 PEIJIUKUA, YMEHUE
MOJIJIEPKaTh Oecely Ha ONpeeNieHHYI0 TeMy. J[rama3oH UCoab3yeMbIX S3BIKOBBIX CPEJNICTB, B
JAHHOM CIIy4ae, MPeIOCTABISACTCS yUalEeMYyCs.

ITapameTpsbl OleHUBAHUSA bannbl

CTyneHT cyMen peluTh peueByIo 3a/1auy, MPaBHIbHO YIIOTPEOUB IPU ITOM
A3BIKOBBIE CPEACTBA. B X0z1e Auanora yMeno UCIoJIb30Ball PEIUIMKH, B PEUH
OTCYTCTBOBAJIM OMIMOKY, HApYIIAIOUIHEe KOMMYHHUKAIHUIO.

CryneHT penl pedeBylo 3ajauy, HO IPOM3HOCUMBIE B XOJI€ TMAJIOTa PEIUIUKH ObUIH
HECKOJIbKO COMBUMBBIMU. B peun ObuIn may3bl, CBA3aHHBIE C IIOMCKOM CPE/ICTB
BBIPQXEHUS HY)KHOTO 3HaueHHs. [IpakTnyeckn 0TCyTCTBOBAIN OMINOKH,
HapyLIaIIHe KOMMYHHUKALHUIO.

CrTyneHT pel1 peueBylo 3a/1ady He MOJIHOCThI0. HekoTopsle pernky napTaepa
BBI3bIBAJIN y HETr O 3any2[H€HI/I}I. Ha6JHOI[aJII/ICB Hay3E>I, MCIHIAKIIINEC pequOMy
0OIIEeHNIO.

CTyneHT He cCipaBUWIICS C PEIICHUEM PEYEBOM 3a7auu. 3aTPYIHSIICS OTBETUTh Ha
MOOYKTAI0IINE K TOBOPEHUIO PETUIMKH MapTHepa. KoMMyHUKaIMs HE COCTOSIIACH

Kpurepuu oneHku nepeckasa

[lepeckas Ha aHIIMIICKOM SI3bIKE CIOCOOCTBYET peajH3alliy pa3BHUBAIOUICH 1enu 00ydeHUs
MHOCTPAHHOMY $13bIKY, CBA3aHHOM C COBEPILEHCTBOBAHUEM MEXAaHU3MOB NAMSTU U MBILLUICHHUS.
KayecTBeHHO ymydmiaroTcsi SI3bIKOBBIE HAaBBIKM peud  ((poHETHUECKHe JIEKCHYECKHE,
rpaMMaTUYECKHE) MOCPEACTBOM BBIXO/a B PEMPOAYKTUBHYIO peub. DOPMHUPYIOTCS HABBIKU
MIOCTPOEHMSI JTUCKYpCa, COCTABJISAIOLIME YMEHMS MOHOJIOTMYECKOM peuu. OcyliecTBIseTCs
KOHTPOJIb CTETIEHU C(HOPMHUPOBAHHOCTH BCEX BBIIICTIEPEUUCICHHBIX HABBIKOB U YMEHUI.

ITapameTpbl OLleHUBAHMSI Bbanawbl

CobOmronen o6beM BbICKasbiBaHms. [lepeckas momHbiil. CTyaeHT CBOOOIHO BiIaaeeT
JIEKCUYECKUM MaTeprajIoM, TPeayCMOTPEHHBIM IPOTPAMMOMA, UCTIONIb3YS Pa3IUnIHBIC
CHHTAaKCUYECKHE KOHCTPYKIIMH, JOMyCKaroTcs 1-3 He3HayuTeNbHBIC OIINOKH,
CaMOCTOSITEJIbHO MCIIPABJICHHBIC, CBOOOIHO BiIa/IeeT TAKUMH BHJIAMH JUCKYypCa Kak
OTMHMCaHue, COOOIIEHNEe, pPEeYbh OTIWYACTCS UYETKOW CTPYKTYpOH. YMECTHO
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HCIIOJIb30BaHbl pa3Hble rpaMMaTHYeCKUE KOHCTPYKIUU. TeMI peud BBICOKUH.

He coBcem monHblli 00beM BbICKa3zbiBaHUS. CTYACHT AEMOHCTPUPYET XOpOIIee
BJIAJICHUE JIEKCUYECKUM MaTEpUaJIOM, IPEAYCMOTPEHHBIM MIPOrPAMMOM, HO MHOTAA
JOMYCKAaeT HETOYHOCTH B YHNOTPEONCHUU JIEKCUYECKHX CIUHUI]; HCIOIb3YeT
pa3HoOOpa3Hble CUHTAKCUYECKHE KOHCTPYKIIMU, HO HE B MOJHOM oOBeMeE; pedb B
[[EJIOM TPaMOTHA, HO WHOTJA BCTPEYAIOTCS HErpyOble TpaMMaTHUECKHE OIIUOKU
(apTUKIM, HENmpaBWJILHOE TpaMMaTHdeckoe OQOpMIICHHE  HMIAMOMATHYECKHX
BBIpQXEHHUI) — HEe Oojee 5; BIaJceT OCHOBHBIMH BHJAMHU JIUCKypca,
MPEAYCMOTPEHHBIMUA MPOrpaMMOM, HO JONYCKAET HApYyLIEHUS B MOCTPOCHHUU
KOMIO3UIIMM YCTHOTO / BBICKA3bIBAHUS, HMEIOTCS OTICNIbHBIE HEIOCTATKH B
WCIIOJIb30BaHUM CPEICTB JOTHUYECKOM CBsI3U. B peun HHOT1a MPUCYTCTBYIOT MAY3bl.

HenocraTounslii 00beM BBICKa3bIBaHUS, KOTOPOE HE B MOJHON Mepe COOTBETCTBYET
COJICPXKAHUIO TEKCTA; CTYJEHT JIEMOHCTPUPYET OrPAHMYEHHBIM 3amac CJIOB, YTO
MPEMSITCTBYET BBHITIOJHEHUIO TIOCTABIICHHOW 3a]1a4 B IIOJTHOM 00BhEeMe, HOIMyCKAEeT He
6onee 50% neKCMYECKMX W TpaMMaTHYECKUX OMIMOOK, HE MPENATCTBYIOIIMX
NIOHUMAHUIO PEYU; HCHBITHIBAET HEKOTOpPHIE 3aTPYyIHEHHS B IOCTPOCHUHU
KOMITO3HIIMM YCTHOTO BBICKA3bIBaHUS, OHO HE BCEr/a JOTMYHO. TeMIl peun HU3KUU
CO MHOKECTBOM I1ay3.

CryaeHT He CpaBWIICS C pEHICHUEM PEueBOM 3a/1aud. Y Yalluiicsi He TOHUMAET
CMBICJIA 33/1aHMS], HE MOKET I'PaMMAaTHYECKU BEPHO MMOCTPOUTH BhICKa3biBaHUE. Peub
MOHATH HEBO3MOXKHO.

Kpurepnu oneHku TecTupoBaHusi

TecTtupoBaHue MO3BOJSAET OLEHUTH CTENEHb BIIAJICHUS SI3BIKOM, Pa3BUTh KOMMYHUKATHUBHBIE
HaBbIKU U CTUMYJIMPOBATh CTYJEHTOB K 00Jiee aKTUBHOMY M3y4yeHUIO npeamera. OQHaKo pu
00y4YeHHH MHOCTPAHHOMY S3BIKY STOT BHJ 33/JaHUMN LIE€I€CO00Pa3HO HCIIOJIb30BAaTh BMECTE C
apyrumu GopMaMH OLIEHKH U KOHTPOJIS 3HAHU M, 4TOOBI 00€CTIeYUTh MOJHOLEHHYIO TOATOTOBKY
Y Pa3BHUTHE S3BIKOBBIX CIIOCOOHOCTEH CTYIEHTOB.

[Ipu TecTupoBaHUM 32 KaX bl BEpHBIA OTBET CTYACHT noiyyaeT 1 6ai, 3a HeBepHbIi — 0.

Ka)KI[BIﬁ nu3 pa3pa60TaHHI>1x TECTOB COCTOMUT U3 15 ITYHKTOB — 3az[aH1/1171, H BCPHBLIC OTBCTHLI HA
Bce 15 ITYHKTOB OICHUBAIOTCA MAKCUMAJIbBHBIM KOJIMYCCTBOM 6annoB — 15.

Kpurtepuu oueHku 3a1aHuil Ha ayIUpOBaHHe

3aI[aHI/I$I Ha ayIUpOBaHUC MTO3BOJIAIOT IIPOBCPUTH, HACKOJILKO XOpPOHIO CTYACHT BOCIIPUHUMACT
PAa3JIMIHBIC BUAbI TCKCTOB HA CIIYX U HACKOJILKO CIIOCOOEH K UX AHaJIn3y.
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ITapamMeTpbl OLlEHUBAHMS

Banabl

CtTyneHT noHsu1 60JIBIIYIO YaCTh COJIEPKaHUs MPOCITYIIAHHOTO TEKCTa, CyMell
BBIICTIUTH 3HAUUMYIO JJ1s ce0st nH(OopMaIuio, 1oragaincs o 3HaYeHUU
HEMHOTOUYNCIICHHBIX HE3HAKOMBIX CJIOB [0 KOHTEKCTY, UCII0JIb30BaJl IOTyYEHHYIO
MH(GOPMALIKIO JUISl pellIeHUs TOCTaBICHHON 3a/1a4M U MPaBWJIBHO OTBETUII HA BCE
BOIPOCHI 33JIaHUS

5

CTyneHT NMoHsUT He BCe OCHOBHbBIE (DaKThI, OJHAKO CyMEJ BBIICIUTh 3HAUUMYIO JJIst
cebst undopmanmro. [Ipu perenrr KOMMYHUKATUBHOM 3a/1a4i OH IPABHIIBHO
OTBETUJI Ha 4 Borpoca u3 5

CryneHT MOHSUT 4yTh OOJIbIIE ITOJIOBUHBI COIEpKaHus TekcTa. OTAenbHbIE (PAKTHI
HOHSJI HenpaBUiIbHO. He cymern MOMHOCThIO PeIuTh MOCTABICHHYIO NTEpe]l HUM
KOMMYHHMKaTUBHYIO 3a/1auy. Jlan BepHbIE OTBETHI Ha 3 BOIIpoca U3 5

CTyneHT NoHsI MEHee MOJIOBUHBI COAEP/KaHUs TEKCTA U BBIIEIINI U3 HETO MEHEE
MOJIOBUHBI OCHOBHBIX (hakToB. OH HE CMOT PELIUTh MOCTABICHHYIO IIEpe]] HUM
peueBylo 3a/1auy, MPaBHJILHO OTBETHUB JIMIIb HAa 2 BOIIpOca U3 5

CTy,I[eHT IMOHAJI MEHEC YCTBEPTHU COACPKAHUSA TEKCTA, IPABUJIBHO OTBCTUB JIMIIb HA 1

BOIIPOC U3 S.

Pesynbrarom npoBepku komneteHunu YK -4 Ha pa3Hbix 3Tanax GOpMUPOBAHUS, B XO/1€

OCBOCHHA CTYACHTOM ,ZI&HHOIZ AUCHUIIIIMHBI IMOCPEACTBOM BBIIIOJHCHHA KOMIIJICKCA

MPAKTUYCCKUX BaI[aHI/Iﬁ H TCCTUPOBAHHA, HA OCHOBAHHHU O6H_ICFO KOJIN4CCTBA

MOJIyYEHHBIX Oa/IoB 3a ceMecTp, oOydaromeMycsl BbICTaBisieTcss oueHka mo 100-

OoaipHOM mikane. CyMMUpPYIOTCSL Oasuibl, OTyYEHHBIE Ha ATane nepBoi (Makcumym 20

O0ayoB) U BTOpOoW (MakcuMyM 35 OayioOB) MPOMEKYTOYHBIX aTTECTAIMA, UTOTOBOM

aTTecTaluu (MakcuMmyM 25 0aljIoB), a TaKKe O0AJIJIOB, BHICTABIISIEMBIX 3a MOCEIIAEMOCTh

(makcumym 20 GamnoB). B utore — «Otnuuno»: 86-100 OamnoB; «Xopormoy»: 71-85

O6ainoB; «Y noBierBoputeabHO»: 51-70 6amios; «HeynosiaeTBopurensHo»: 0-50 6amios.
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le/BHaKI/l YpPoBHS U YPOBHH OCBOCHHSA 3JIEMEHTOB KOMITeTeHIHii

KomMnoHneHTBbI

HE OCBOCHBI

"0/,0S BH WOh 99HIIW
godorLund>do9Y WEHHEd00dd L 9MALI139L00) LIAdNdLOHOWIY LHIYAL) ANOHIIEWHHUIN
M WIDIEUIQ ‘GOLIBQ WOLOMh OHOHOIIO KMHOHIOLIIE XU 08109k ‘ITHOHIONIIE
OH WJ0909 OQUIr UWBMQHITIO MNII0AdI O I9HOHIrOII9d BUHEIBE IMHUITIHITONT Howwediod
nonoged dr9HHodLOWOATrodIr 904 ‘1aHeg0dUNdo(o oH [M10ged MMI9gEH SMMOIRHLIEdI
OIINUIOXQOJH ‘OI9LOOHIOLI OHO0EO0 9H IIHUIMUIONT dQUHEXdOr09 903M09hrLIdd09 ],

0-50 oa10B

HEYJIOBIETBOPHUTE

JIBHO
HE 3a4YTCHO

Iloporossrit

*0/, IS BH WOh J9HII JH OH ‘9, (), axnH godormndxoor
WEHHEI009d L 9NF1I139.L00d LIAdNdLOHOWIY LHIYAL)) "MQUIIO Lexdoroo HUHeI'eE
XIYHHOHIIOII9E €M 919dOLOMOH ‘OHOHIrOLI9E KMHERIBE XITHQIhA IMHUIIUIIONT Howwediod
nonoged x19HHAdLOWIATSdI 0gLoHMMaIr0g ‘[9HedOdUNdO(O WOHEOHD0 g wolrendoLew
WIGHHOO0E90 9 19L00ked MMI9geH OMMOohHLINedI SIIWHITOXQ09H ‘edoredex OIOHHOELOAMAD
LEOOH 9H 191r000dII OH ‘OHRU1OBh OHO0E90 I9HUIIUIIONT SUHEXdOr09 903M09hrLadoo ],

51-70 6ai10B

YIOBJIETBOPHUTEIH

HO

IToBbIIICHHBII

0/, [L ©H WOh J9HIN
9H OH “9/,(6 MXUH 90doLundMI9Y NEMHRE009Id.L dMALILIF1L00) LIAdUdLOHOWIY LHOTAL)
‘HNEMQUIIIO O IYHOHI'OUI9E HHHEBIRE
19rud 919dOLOMOH ‘dOIIreQ WOLOUh WITHIIBWHHUIN OHOHOIIO OH XHMH €U OIOHIO MH BMHOHIOIIIE
0€LO0hEY ‘[9HOHIIONIME BUHRI'RE IMHUIIUIOUY Hownediodn yonoged oraHHIdLOWOATSdI
904 ‘OHROLBLOOIAH I19Hed0dMNdo}d worrendoLew WISHH0800 9 19100ed MMI9geH dUMIdhHINedL
019doLONoH ({g01r0g0dII €90 ‘0I9LOOHIrOL OHIOEO0 ITHULIIUIIONT SUHEXdOT0d 00M09RHLIad0a ],

71-85 6aioB

Xopo1o

Bricokmit

"0/,98 WOh IIHIW JH OH ‘9, (] 3 umenIrg Mirn MigHaed ‘aodorLund>300Y WEHMH
-24009dL BUELILI91L00d 9HI90dA nuM00199 1IAdudLIOHONIY LHAYAL)) ‘AWOHIIBNUONEN
3 WIDIEULQ ‘dOLIBQ WOLOUh OHOHOIIO KMHOHIIOUIE XU 09109ke) ‘OHdrngedn
IYHOHIrOII9E KMHeee IMHUIIUIONT nowwedliodn noroged orlqHHOdLOWOATadIT 008
‘gHegodnundodo worrendorew WIIHHI0900 9 19L00ed MMI9ERH dUMOORULYEdII OI9IWHI'OXQOOH
‘go1ro9odi £99 ‘0191L00HIOI OHIOFI0 ITHULIHUIIONT JUHEXAOr00 90M00hn1adoa ],

86-100 6a10B

OTJIMYHO

3auTeHo

Jeckpunropsl

JIeHCTBHH, CBA3aHHBIX C

pohecCHOHAIbHOMN
JICSITENBHOCTBRIO.

JIeHCTBH, CBA3aHHBIX C

npodecCuoHaIbHON

NEATEILHOCTBIO
JIENaTh OLIEHKU U BBLIBOIBI

CTyneHT IeMOHCTPUPYET
3HAHWS U TIOHUMaH¥E B
CTyneHT IeMOHCTPUPYET
HaBBIKH B 00JIACTH H3Y-
YeHHs, CIOCO0eH

B 00J1acTH U3YUCHUS

00J1acTH N3y4YeHus,
HE0OXOTUMBIE TS
TIPOIOJDKEHUS 00YICHIS
W/WIN BBITIOTHEHUS
TPYAOBBIX (QDYHKIHI U
MPUMEHSITH CBOW 3HAHUS
W YMEHHUS B KOHTEKCTax,
MPEJICTABICHHBIX B
OLICHOYHBIX 3aIaHUSX, U
HEOOXOIUMBIX IS
TIPOJIOJDKEHHUS 00YICHIS
W/WITN BBITIOJHEHUS
TPYAOBBIX (QDYHKIHI U
BBIHOCHUTE CYXKJICHUS,

CTyaeHT MOXeT

OLICHKa IO JUCHUILIINHE

KommoneHnt

bl KOM-
HNECTCHIIUNU

3HaHuA
VK- 4.1
YMeHusa
VK -4.2
JInuneie
KadyecTBa
(Bmanenue/
HaBBIKH)
VK-4.3

8. METOANYECKHUE YKA3AHUSA JJIsd OBYYAIOIIIUXCA IO OCBOEHUIO

TUCHMIITAHEBI

I[J'ISI yCICmHOro OCBOCHUA JUCHUIUIMHBI CIICAYCT O3HAKOMUTLCA C COACPIKAHHUCM

(V)

pasaciioB U TCM 110 JUCHUIUIMHE, CJIICOAOBATb TCXHOJIOTHMYCCKOU KApPTC IIPpU BbIIIOJIHCHUUA

N BbIIIOJIHATB

HCIIOJIb30BATh PCKOMCHIAOBAHHBLIC PCCYPCHI

OOTHI,
TpeOOBaHUS JTOKAIBHBIX HOPMATHBHBIX aKTOB.

(V)

CaMOCTOSITEIbHOM  pa
CryneHT 00s13aH:

3HATh.
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- TpaduK y4eOHOTrOo TpoIiecca Mo TUCIHILINHE (KaJCHIAPHBIA TUIAH ayIUTOPHBIX 3aHATUH U
MIaH-TpauK caMOCTOSATEILHON PabOTHhI);

- MOPAIOK (POPMHUPOBAHMS WTOTOBOM OIEHKM MO AMCHMIUIMHE (IIpEerojaBaTeib Ha MEPBOM
3aHSATHUM 3HAKOMUT CTYAEHTOB C [IEPEUYUCICHHBIMU OpPraHU3allMOHHO-METOAMYECKUMHU
MaTepualiaMd, B TOM YHCIIE CO CpPOKaMHd H (opMamMH TEKYIIErOo KOHTPOJS, KPUTEPHSIMH
aTTeCTallud B COOTBETCTBHUHU € paboyeil mporpaMMoi TUCHUTIINHBI).

BrinonneHue Becex 3aaHui ABIISETCS HEOOXOAUMBIM JUIsl (POPMHUPOBAHUS M KOHTPOJISI 3HAHUM,
YMEHU ¥ HaBBIKOB. Pe3ynbTaThl TEKYIIErOo KOHTPOJIA YCIIEBAEMOCTH (DUKCHPYIOTCS
IIpenoJaBaTeNsIMU B OAJUIbHO-PEUTUHIOBOM BeoMocTH (1-asd u 2-ast pyOexHble aTTecTanun),
HO He (UKCHpPYIOTCS B 3a4€THOM KHIDKKE oOyuaromierocs. Pe3ynbTaT mpomMexyTOUHON
aTTecTaluu PUKCUpYeTCs MPEnoiaBaTesiMU B COOTBETCTBYIOIIEH rpade BeJOMOCTH OaJlJIbHO-
peiTuHroBoil arrecranuu. OOmuil pe3yapTaT TEKYIIEro KOHTPOJIS, MOCEIAEMOCTH 3aHITHIA U
MPOMEKYTOYHOW aTTECTAllMM CYMMHUpPYyETCs, OOIee KOJIMYecTBO HaOpaHHBIX OaljioB
MIEPEBOJIUTCS B POCCUIMCKYIO OLIEHKY U MPOCTaBIsieTcsl B BeAOMOCTh BPA, 3aueTHYI0 KHIKKY U
CBOJIHYIO BEJOMOCTh 00Yy4aromerocs;

2) mocemarthb BCe BU/bI ayIUTOPHBIX 3aHATHH (MpernoaaBaTesb KOHTPOJIUPYET MOCEIIEHUE BCEX
BUJIOB 3aHATHIl), BECTH CAMOCTOATENbHYIO padOTy MO AMCLUUIUIMHE, MCIIONB3YS JINTEPaTypy,
PEKOMEHJOBAHHYIO B paboueil mporpaMMe AUCIUIUINHBI;

3) CBOEBPEMEHHO U KaYECTBEHHO BBITIOJIHATH BCE BHUJIBI CAMOCTOATENHHON paboThl. Pe3ynprar
CaMOCTOSITEIbHONM paboThl KOHTpoJupyercs npenogaBaTeneM. CamocTosdTenbHas paborta
MOJKET BBITIOJHATHCS 00YYaIOUIUMCSl B ayIUTOPUSIX, OMOIMOTEKE, KOMITBIOTEPHBIX KiIaccax, a
Takke B JOMamHUX YycioBusx. CamocrosiTenbHas paboTa OO0ydaroIIUXCs TOJIKPEIUISeTCs
y4eOHO-METOAUYECKUM U HMH(GOPMAIMOHHBIM O0ECIEYEHUEM, BKIIIOYAONIUM YUYCOHUKH,
y4eOHO-METOUYECKHUE TTOCOOUS, ayIM0 U BUJICO MaTepraIaMu U T.1.

4) B ciy4yae BO3HMKHOBEHHMS 33J0/DKEHHOCTEH MO TEKYyIIEeMY KOHTpOJI0 (pyOexHas
aTTecTalus), epecaada OCyIIeCTBISETCS M0 HANPABICHUIO JeKaHaTa 10 Haydaja Cleqyrolien
pyOexHoit arrectanuu. K oOyuaromumcs, HUMEIOMUM 3aJ0JKEHHOCTh M0 pYyOeKHOM
aTTECTAIlMU TI0 HEYBAXXUTEIBHON MPUUYMHE, MOTYT OBITh IPUMEHEHBI MEPHI AUCIUTIIIMHAPHOTO
B3bICKaHMsI. HeyJ0BIeTBOPUTENBHBIN pe3yabTaT MPOMEKYTOYHON aTTECTAIIMH 110 JUCITUTUIHE
SBJISIETCS aKaJIEeMUYECKOMN 3aJ0JIKEHHOCTHIO.

5) Ilo uToram u3ydeHHs y4eOHOM TUCIUIUIMHBI B CEMECTPE K MPOMEKYTOUYHON aTTecTaluu
(’K3aMEHAIMOHHOM CECCUHU) JOMYCKAIOTCS 00 y4arouecs:

- HE IMEIOIINE aKaJIeMUYCCKON 3aI0JIPKEHHOCTH TI0 POMEKYTOYHOM aTTECTAIUH MPEIBIIYIETO
ceMecTpa;

- BBINIOJIHUBIIME 33/JaHUs BCEX (DOPM TEKyIIero KOHTPOJIS YCIEBACMOCTH, KOTOPBIH HOCHUT
o0s13aTenbHbIN XapakTep (pyOeKHbIe aTTECTAllUH ), IOCTIE OCBOCHUS (T€M, pa3eiioB) y4eOHOTO
MaTepuaa JUCIUILIAHEIL.

JIJisi OCBOEHUST TUCIUIUIMHBI MPEAYCMOTPEHBI PA3JIMYHBIC BHUIBI Y4eOHOU MESATEIhbHOCTH:
MPaKTUYECKUE 3aHATUSA, CaMOCTOATENbHas pabora oOydamommxcs u T1.0. OOydeHue
MIPOBOJIUTCS TOCJICIOBATEIBHO ITYTEM MOCCIICHUS MPAKTUUYCCKUX 3aHITHIA C YTIyOJICHUEM U
3aKpEeIUICHUEM TIOJTYYCHHBIX 3HAHUH B XOJI€ CaMOCTOSTEIBHOH padOThI C MOCIECAYIOIIMM
MEPEBOJIOM J3THUX 3HAHWW B YMEHHS, KOTOPHIE OTPAOATHIBAIOTCS B XOJE BBITIOJHEHUS
Pa3HOIJIAHOBBIX 3aJaHHIA.
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